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Abstract 

The aim of this thesis is to examine the potential that Cultural districts can have in the 

city revitalization, from aspects of economical, social and cultural development. The case 

study of “Savamala” area has been used to study the potential such a district would have 

in the revitalization of Belgrade. 

The case studies of Museum Quartier, Vienna; Metelkova Mesto, Ljubljana; and 

Meatpacking District, Copenhagen, has been taken in order to examine the ways cultural 

districts developed in different contexts, as well as the state’s attitude towards this 

initiatives. 

  This study demonstrated that cultural districts provide various cultural, 

economical, political and social benefits to the society and city it is located in. Among 

other advantages, they facilitate development of artistic scene and creative industries, 

decrease unemployment, contribute to the enhancement of international image of the city, 

provide a significant financial resource for the city, strengthen the sense of national, 

regional and individual identity and provide a major educational resource for the local 

and international population.  

Although state governments benefit from such cultural clusters in the economical and 

political ways, their attitude towards this kind of projects are showed to vary in different 

countries. The state can be initiator and manager of the district (“Museum Quartier”), 

obstructer (“Metelkova Mesto”), or silent supporter (“Meatpacking District”) 

In the context of Belgrade, the main actors striving to develop a cultural district come 

from the independent cultural sector, while the state stays more or less passive. This kind 

of state attitude is hardly justifiable, if taking into consideration all the benefits that such 

a district could bring to Belgrade and Serbia. However, the lack of clear strategy of the 

city authorities regarding development of Belgrade in this direction indicates that local 

independent actors have to continue with initiatives in this direction until their collective 

influence becomes too important for the city in order for the authorities to keep on 

ignoring them. 



 5 

Résumé 

 

La thèse a pour but d’examiner, analyser et évaluer le  potentiel que les district Culturel 

peuvent avoir sur la revitalisation de la ville,  d’un point de vue économique, social, et du 

développement culturel. L’étude du cas de la zone de Belgrade connue come ¨Savamala¨ 

sera utile pour examiner le potentiel du développement  des districts Culturels dans le 

contexte de la réhabilitation urbaine et de la revitalisation de la ville de Belgrade. 

Il a été débattu plusieurs fois sur le faite que la culture peu faire renaitre au sens 

physique, économique et social les zones urbaines, et cela de plusieurs manières. Ces 

principes ont été adopte par les gouvernements locaux pour réaliser  leur politique de  

régénération culturel. 

Le niveau de coopération entre l’Etat et les organisations au sujet des districts culturels 

peu varier fortement selon les exemples. Ces coopérations n’ont pas nécessairement  que 

des commencements prometteurs. Comme on verra dans les exemples expose dans cette 

thèse, certains gouvernements peuvent également avoir une attitude hostile envers le 

développement de district culturel dans leurs régions. Tout de même, il est évident a 

partir des exemples analysé dans cette thèse, que les autorités savent reconnaitre les 

bénéfices que apportent les districts culturels, ce qui en retour les motives a soutenir ce 

type d’initiative. 

 

Cette thèse essayera de répondre aux questions suivantes: 

1. Quels sont les avantages que les districts culturels peuvent apporter au 

développement économique durable des villes.  

2. De quels façons peuvent les districts culturels contribuer au développement des 

politiques culturels et a une prise de position plus forte des acteurs culturel au 

seins da la société ? Quel sont les bénéfices sociaux et culturel que la ville 

obtiendrais en ayant un district culturel (ex: le développement de la scène local, 
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une interaction internationale de niveau majeur, une participation majeur du 

public, etc.) ? 

3. Quels sont les avantages de ¨Savamala¨,qui la rendraient un endroit convenant 

pour la croissance d’un district culturel ? 

4. Quels groupes et quelles initiatives présentes aujourd’hui pourraient contribuer au 

développement du district culturel en de quelle manière ?  

5. Quels bénéfices pourrait apporter l’éventuel district culturel a la ville de Belgrade 

(Economique, culturel, etc.) ? 

 

Grace aux résultats de ma recherche, je vais tenter de : 

- Explorer les différents modes d’influences que peuvent avoir les districts culturels 

sur la ville (Economique, culturel, etc.) . 

- Identifier les groupes qui pourraient bénéficier des districts culturels, et de quels 

types de bénéfices ( les travailleurs, les écoles, les jeunes, les touristes, etc.). 

- Découvrir les différentes manières que l’Etat a d’interagir avec la création et le 

fonctionnement des districts culturels. 

- Identifier quels autres groupes ont participe a la création des districts culturels et 

de détecter ceux qui potentiellement pourrait avoir une certaine importance dans 

l’éventuel district culturel de Belgrade (ONG, actionnaire, artistes, etc.). 

- Voir la réaction des différents groupes face a la possibilité de créer un district 

culturel dans al ville de Belgrade (gouvernement local et national, ONG, artistes, 

etc.). 

- Voir les bénéfices que pourrait apporter un éventuel district culturel dans la ville 

de Belgrade (économique, culturel, etc.). 

 

Dans le 3eme chapitre, j’ai essaye d’analyser le rôle que les  districts culturels ont dans le 

développement des villes. Les exemples si dessous on étaient choisis non seulement pour 

pouvoir analyser les différents mode de développement et de gestion des district culturel 
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dans de différents contextes, mais aussi pour analyser la façon dont ils influencent la ville 

et la société dont ils font partie. 

1. Museum Quartier 

Un district culturel a Vienne, en Autriche. C’est un cas  typique de 

développement vertical, vue qu’il a été crée et est géré aujourd’hui par le 

gouvernement Autrichien. 

2. Metelkova Mesto 

Un district culturel a Ljubljana, en Slovénie. Ceci un cas typique de 

développement horizontal.  

3. Meatpacking District 

Un district culturel a Copenhague, Danemark. Je l’ai choisie étant donné que c’est 

le cas le plus récent de développement de district culturel, ou l’Etat donne son 

soutient et facilite la création d’une tel initiative, mais n’est directement engage 

dans sa gestion et organisation. 

 

 

Dans le 4eme chapitre, nous discutons du contexte politique, culturel et social de 

Belgrade, avec un accent spécial sur la zone de ¨Savamala¨. Les questions 

cruciales que nous avons identifiées sont entre autre : 

 

.  L’image de Belgrade et de la Serbie qui s’est forgé dans le contexte négatif des 

années 90, suivit d’un nouveau changement d’image pendant la première 

décennie du XXIème siècle ou Belgrade a été présenté comme la ¨capitale de la 

fête¨ dans les Balkans. Aujourd’hui Belgrade essaye de se présenter comme la 

capital culturel, politique et social des Balkans. 

.  L’inefficacité des autorités locales de Belgrade en ce qui concerne la 

revitalisation des zones industriels, comme par exemple la zone de ¨Savamala¨. 

Les problèmes principaux sont les politiques urbaines dépassées et le manque de 

motivation des politiciens locaux pour les projets qui n’offrent pas un bénéfice 

économique immédiat. 
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.  La riche histoire de ¨Savamala¨ laquel est encore peu connue chez la plupart des 

habitants de Belgrade. 

.  Les initiatives locales dans la zone de ¨Savamala¨ comme par exemple les 

centres culturels Grad et Magacin. Les différents bénéfices qu’ils apportent aux 

acteurs culturels et aux publics en général seront analyser ( éducatif, 

professionnel, loisir, etc.). 

 

Le 5eme chapitre contient des suggestions qui regardent les possibles activités 

dans un éventuel district culturel dans la zone de ¨Savamala¨. Nous sommes 

arrivés a ces suggestions en combinant les différentes initiatives et  organisations 

dont nous avons parlé dans le 3eme chapitre, et en même temps en faisant 

attention aux spécificités de ¨Savamala¨ déjà affronté dans le 5eme chapitre. Voici 

quelques exemples : 

 

.  Centre de Service - Point de contact 

Un centre qui pourrait résoudre les problèmes qui freinent le développement de la 

zone de  ¨Savamala¨aujourd’hui. 

.  Un Musée pour enfants 

Un musée pour enfants qui procure aux enfants un espace pour le loisir, 

l’éducation, la création, tout en donnant aux parents une alternative pour les 

activités journalières de leurs enfants. 

.  Musée de ¨Savamala¨ 

Un musée sur l’histoire de la zone et de sa communauté local. 

.  Musée dédié aux cultures alternatives. 

Un musée qui se dédie aux subcultures, vue que ce sont les  adeptes de ces 

subcultures qui fréquentent le plus souvent la zone en question, non seulement 

aujourd’hui (artistes, clubbers, etc.) mais aussi historiquement (zone de 

prostitution, les marins, les marchands, etc.). 

. Ecomusee 

Un musée qui encouragerait la communauté local et les initiatives pour la 

préservation et la sauvegarde du quartier, tout en promouvant les idées 



 9 

contemporaines du développement durable et de l’utilisation responsable des  

ressources naturelles.  

. Secteur des  industries créatives 

La création d’une plateforme pour le soutient, la création d’interconnexion et le 

développement de l’industrie créative. 

.  Education non institutionnel 

La création de structures qui pourraient offrir une alternative aux structures 

éducatives officielles. Ces installations pourraient couvrir plusieurs fonctions, 

comme par exemple celle de l’industrie musicale, de la formations des artistes et 

des curateurs, et des questions sociales qui regardent le contexte local. 

.  Lieu commercial 

Bars et cafés, restaurants, discothèques, auberges de jeunesse et hôtels, etc. 

 

Conclusion  

A travers de cette thèse nous avons pu voir que les districts culturel ont une grande 

influence sur le développement culturel, économique et social des villes. De nombreux 

groupe peuvent bénéficier d’un tel district, comme par exemple la population local, les 

petits commerçants, les touristes, les artistes, etc. Et pourtant il y a des cas ou l’Etat n’est 

pas favorable à ce genre de développement, voir le cas de la Slovénie et de 

l’établissement  ¨Metelkova Mesto¨, ou encore le cas de Belgrade et de la zone de 

¨Savamala¨ ou le gouvernement est totalement désintéresse voir passif.  Cependant des 

initiatives indépendantes ont tendances a insister et à entreprendre des actions jusqu'à ce 

que les autorités locales ce rendent comptes des avantages d’un tel district et ne puissent 

plus le négliger ou éviter. Je confie que les autorités de Belgrade pourraient changer 

d’attitudes envers  la situation de ¨Savamala¨ dans les  années a venir, si d’autre 

initiatives locales continuent a s’installer et a opérer dans la zone en question. 
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1. Introduction 

 

Cultural districts represent relatively recent concept of urban development and urban 

regeneration of the Western European cities. The aim of this thesis is to examine, analyze 

and evaluate the potential that Cultural districts can have in the city revitalization, from 

aspects of economical, social and cultural development. In this context, I will use the case 

study of Belgrade area “Savamala”, and examine the potential of cultural district 

development in this part of the city for urban rehabilitation and revitalization of the city. 

 It has been argued many times that culture is able to contribute to physical, 

economic and social renewal in urban areas in a number of different ways1. These 

principles have, to varying degrees, been adopted by city governments as techniques of 

cultural regeneration. The cooperation between the state and organisations comprising a 

cultural quarter can vary significantly among the examples. This cooperation does not 

always start in a friendly terms. As will be seen in this thesis, some governments were 

even hostile towards cultural districts that were being developed in their regions. 

However, it is evident in all the examples used in this thesis that authorities recognise at 

the end the benefits that come with cultural districts, which again motivate them to find 

the ways to support these initiatives. 

Undoubtedly, there are also negative sides to be considered when discussing 

Cultural quarters, which will be mentioned in this work where relevant. However, they 

are not the subject of this thesis and will not be dealt with in detail. 

 

 

 

 

                                                           

1 “The Role of Urban Design in Cultural Regeneration”,Wansborough, Matthew, Journal of 
urban design, Vol. 5, issue 2, June, 2000, p. 181-197 
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This work will attempt to answer following questions: 

 

1. Which advantages can Cultural districts bring to the sustainable economical 

development of cities? 

2. How can Cultural districts contribute to the development of cultural policies and 

strengthening of cultural actors' political positions in a society? What social and 

cultural benefits a city can obtain form a Cultural district (e.g. development of 

local scene, higher level international interaction, higher level of general public 

involvement, etc.)? –  

3. What are the beneficial features of “Savamala”, which makes it a convenient 

place for development of such a district?   

4. What initiatives and groups present today in “Savamala” could contribute to the 

development of cultural district and in which way? 

5. What kind of benefits might the potential cultural district provide in the city of 

Belgrade (economical, cultural, etc.)? 

 

As results of my research in this work, I will attempt to: 

 

- To find out different ways in which cultural districts influence the development of 

the city (cultural, economical, etc.). 

- To identify groups which have benefits of cultural districts, as well as nature of 

these benefits (employees, schools, young generations, tourists, etc.). 

- To discover the ways in which state has been interlinked with the creation and 

functioning of cultural districts. 

- To identify which other groups participated in the creation of cultural districts and 

to detect the ones relevant for the potential cultural site in the city of Belgrade 

(NGOs, stakeholders, artists, etc.). 
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- To discover what kind of attitude different groups have towards the possibility to 

create one cultural district in the city of Belgrade (local and national government, 

NGOs, artists, etc.). 

- To see what kind of benefits might the potential cultural district provide in the 

city of Belgrade (economical, cultural, etc.). 
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2. Methodology and structure 

 

Hypothesis upon which the research would be based is that previous experience and 

research have shown that cultural quarters can contribute to the revitalization of cities   

 

2.1. Creating theoretical context: 

I will use case studies of different types of cultural districts, in order to identify ways in 

which they contributed to the social, cultural and economical development of cities.  

The case studies that will be analysed are: 

1. Museum Quartier – a cultural district in Vienna, Austria. 

2. Metelkova Mesto - Cultural cluster in Ljubljana, Slovenia. 

3. Meatpacking District – cultural district in Copenhagen, Denmark 

 

Desk research:  

• Examine links between different levels of governments and cultural districts in 

order to identify the nature of these interactions and ways they are influencing 

each other. 

• Examine the changes, processes and events in the cities in question, which are 

related to the activities in the cultural districts (economical, cultural and social). 

• Investigate if there are links between developments of cultural districts and 

certain contemporary phenomena in western culture (Creative city, etc.) and will 

attempt to identify in which ways these phenomena influence social and 

economical development of cities. 
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Fieldwork: 

• Visiting some of the cultural districts that will be used as the case studies, in order 

to collect information about the values inherited in these districts by observation 

of the visitors. 

 

2.2. Examining context of “Savamala” 

 

Desk research:  

• Investigate the social and political context of Belgrade, more pricelessly of 

“Savamala” zone. 

• Analyse present local initiatives in the political and social context of “Savamala” 

zone – type of activities, their potential to further develop, mutual cooperation 

towards a cultural district, etc. 

• Examine types of activities and events that could be further developed, or 

introduced, in “Savamala” zone. 

 

Fieldwork: 

• Conducting interviews with actors and individuals from the field of culture, 

architecture and urban development, in order to determine in which ways do these 

different groups value “Savamala” and how do they perceive the potential of 

cultural district in this area. 

• Conducting interviews with local political actors, in order o determine in which 

ways do local authorities value “Savamala” and how do they perceive the 

potential of cultural district in this area. 
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3. Cultural Districts and revitalization of cities 

 

In many cities exist places that random visitors and local population like to visit, to 

exchange ideas, communicate, socialize and enjoy the local authentic atmosphere. These 

places tend to be parks, public gardens, coffee houses, public libraries, galleries, cultural 

centres, etc. In the past twenty years, a new trend emerged with development of creative 

cluster zones in the urban areas. These zones contain features of the places mentioned 

above and are gradually becoming increasingly popular with the local community, local 

authority representatives and tourists. Different terms are used for such zones and in this 

dissertation I will use the term Cultural Districts. 

Emergence of Cultural Districts in a large number of cities indicates importance of 

new principles and practices in the urban development. This strategy is based on the 

creative city concept where talents and creativity of people are perceived as one of the 

main assets a city can have. This newly developed “cultural meaning” of a city represents 

a central resource for urban revitalization and city development.  

 

3.1. Urban revitalization 

 

Urban rehabilitation is the term which explains the last stage in the process of the city 

development which Council of Europe defined in the publication “Guide on urban 

rehabilitation” 2 based on more than 200 referential texts from the field of cultural 

heritage, spatial planning, and environment, cultural and social policy, analyzed in the 

context of urban rehabilitation. Apart from urban rehabilitation, for the same process two 

other terms are also used: revitalization and regeneration. The term urban revitalization 

will be used in the further elaboration of this dissertation 

                                                           

2
 Guidance on urban rehabilitation, Catherine Roth, Council of Europe. Directorate of Culture and Cultural 

and Natural Heritage, Council of Europe. Technical Co-operation and Consultancy Programme, Council of 
Europe, 2004. 
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Urban revitalization is a policy that is being constantly enriched with different, 

but complementary approaches. At the beginning of its development as an urbanistic 

strategy, it presented no more than “protection of the heritage” in the old city core. 

Today, urban revitalization imply “urban project”, which rests on multidisciplinary and 

integral approach and combines all urban strategies that include spatial and social 

aspects. 

Urban revitalization is principally a political act which is closely linked to the 

economic development of a city. This policy seeks to achieve social cohesion and support 

development of cultural identity of a city population. The main goal of urban 

revitalization is to improve the quality of urban space with special emphasis on neglected 

and devastated districts. 

 

The urban revitalization consists of the following stages: 

1. Large – scale renovation: major reconstruction planning and building restoration 

projects; 

2. Development of tourism: Enhancing old neighborhoods that have considerable 

architectural heritage or typical historical character; 

3. ‘Tertiarisation’: Development of tertiary sector, attracted by the central urban 

location (offices, stores, ) 

4. Gentrification: Wealthier individuals are moving in the neighborhood in decline, 

where they renovated old buildings as luxury dwellings. 
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Figure 1 Development of a city before the start of urban revitalization and its phases. 

 

3.2. Defining Cultural Districts 

Defined by John Montgomery “Cultural Quarter3 is a geographical area of a large town or 

a city which acts as a focus for cultural and artistic activities through the presence of a 

group of buildings devoted to housing a range of such activities, and purpose designed or 

adapted spaces to create a sense of identity, providing an environment to facilitate and 

encourage the provision of cultural and artistic services and activities”.  

                                                           

3
 In this paper the term Cultural districts is considered to be the same as the term Cultural Quarters. 

1. Urban development 

Construction of first circle districts 

Development of districts in the 

periphery 

Integration of neighbouring villages 

(into metropolis) 

Development of the historical core 

of the city 

First reinvestments in old districts  

Degradation, decay, abandoning, 

depopulation, lack of cultural 

contents 

Impoverishment, social tension, lack 

of safety in older neighbourhoods 

Relocation of more wealthy 

population in new districts 

Lack of intervention in older districts 

3. Urban revitalization 

Renewal Tourism Terciarisation Gentrification 

2. Urban decay 
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Looking at the existing examples, two different trends are evident in the 

emergence of Cultural Districts: Horizontal and Vertical developments4 (Ana Žuvela 

Bušnja, 2010). 

 

3.3. Case study “Museum Quartier”, Vienna 

 

3.3.1. Cultural districts and public authorities – the Horizontal development 

Given that city identity is considered to be a starting point for development strategy, in 

which cultural resources have an important role, it can be said that culture is an important 

resource that governments use for the city development. Cultural assets of a city, apart 

from its material heritage, consists also of “immaterial heritage: myths, rites and rituals, 

language (specific local dialect, story telling, and humour), as well as cultural 

representations (images and narratives of the city in the arts and media – poems, movies, 

visual arts etc.), even personalities linked to the city history, and personal narratives. In a 

wider sense cultural resources will also consist of traditional habits and values: cuisine, 

behaviour, ways of socializing, gatherings, weddings etc., as well as the quality and 

specificity of artefacts produced: food, drinks, objects, furniture, costumes, fashion, and 

crafts, even souvenirs (as artefacts of lowest development potential)5.” All these 

characteristics which set up the identity of one city are often integrated into a 

geographical unit - Cultural District.  

Increasing popularity of Cultural Districts with tourists and local population led 

local authorities to realize the economical potential of these places. New economical 

values of cities’ cultural assets were being born, and today are seen as comprising one 

important segment for development of cities, e.g. The World Tourism Organization 

                                                           

4 “Kulturna politika i nezavisni kulturni sector”, Deschooling Classroom Summer School, TKH, .Ana 
Žuvela Bušnja, 2010. 

5 CULTURLINK, The Creative City: Crossing Visions and New Realities in the Region, Culture as a 

Resource of the City Development, Milena Dragicevic Sesic, Institute for International Relations, Zagreb, 
2007. 
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predicted touris t spending to rise from US$ 445 billion annually in the year of 1999, to 

over US$2 trillion annually by the year of 2020 while one segment of the market that 

shows potential for enormous growth is heritage tourism6.  

On the example of Museum Quartier (Vienna), public authority involvement in 

the establishment of these cultural districts will be further explained. In order to that, it is 

necessary to examine in more detail cultural policy in Austria. 

 

3.3.2. Cultural policy in Austria 

Austrian cultural policy has two main characteristics which have roots in the history of 

Hapsburg Monarchy: first one is that Austria sets its national identity in terms of artistic 

and cultural values. It presents itself as a “cultural nation”, but actually, the interest for 

culture is quite superficial and mostly aimed at events such as festivals, international 

concerts and cultural scandals.  

Second characteristic of Austrian cultural policy is traditionally close relationship 

between politics and the arts. Art was nearly 100 per cent financed by the public means, 

whereas private sponsorship has not been so much developed. Therefore, artists depended 

a great deal on the support of politicians and bureaucrats, which was a long term practice 

until the change of government in 2000. Subsequently after this change, new ways of 

financing the culture and market orientated cultural policy have been debated on. This 

new emerging policy support more flexible negotiations and it can be seen as more 

convenient for artistic innovations. 

The case of Museum Quartier can be seen as a typical product of this policy 

where state is committed to funding that is based on the value of arts and where Austrian 

society can have the benefit of thriving cultural contents.  

 

                                                           

6 http://www.unesco.org/courier/1999_08/uk/dossier/intro11.htm, 07.09.2010. 
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3.3.3. “Museum Quartier” as a state model of urban regeneration 

The model of Museum Qurtier is an example of government involvement in the 

innovative approach to urban regeneration concept, that is, to culture-led regeneration of 

old decaying sites.  

In the early eighties there were extensive debates on the future of the site of 

Imperial Stables, dating from 18th century. “Proposals include a shopping city (Minister 

of Construction Karl Sekanina, SPÖ), a hotel (City Councilor of Finance Hans Mayr, 

SPÖ), and a cultural forum (Minister of Science Heinz Fischer, SPÖ)”7. It seems that 

awareness of the social and economical benefits that Cultural District brings to the city 

influenced the decision making in this case. 

Owner of the Museum Quartier is Federal Republic of Austria from which 75% 

belongs to the Government and 25% to the City of Vienna. In 1990, on behalf of the State 

and City government an umbrella organization named “MQ Company” was set up to 

manage the Museum Quartier. This organisation is responsible for the site and its 

operation including the renting of space. Below MQ Company in the organisational 

hierarchy is „Quarter 21“ organisation8, which represents a special independent structure 

consisting of exhibition space, offices, workshops and ateliers, available for rent to the 

entrepreneurs, independent small institutions, cultural offices and temporary initiatives. 

The function of the Quarter 21 is actually to act as an apparatus which is enabling the 

Museums Quartier company to directly control the use of the rest of the vacant space in 

The Museum Quartier. On the other side, it might also be perceived as government 

device which can drive away politically unfit initiatives.  

Museum Quartier became a “brand name”, not just of this creative zone, but of the 

whole city (Picture 1). Along with the individual institutions which are incorporated in 

the scope of MQ, there is a range of different services which are responsible for new job 

creations and which are additionally supporting the econommical prosperety of that 

district.  

                                                           

7 http://www.mqw.at/en/the+mq/chronology/  17.08.2010. 
8 See Appendix 2. 
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Picture 1, MQ’s logo, MQ, Vienna
9
 

 

Main organisations in MQ include10: 

1. Leopold Museum - a private foundation set up to care for the collection of Mr. 

and Mrs. Leopold, but it perceives itself as a national museum, since it is funded 

almost entirely by the state. 

2. MUMOQ - Museum of Modern Art (Picture 2). 

3. Kunsthalle Wien - a venue for contemporary aesthetic and social positions, 

artistic and cultural exchange. 

4. Halle E+G - a popular event venue, where Wiener Festwochen festival, and the 

young Viennese music scene being fostered. 

5. The Architekturzentrum Wien - center for architecture and building culture 

(Picture 3). 

6. ZOOM Kindermuseum  - museum for children (Picture 4). 

7. DSCHUNGEL WIEN - a hub of art and culture for young audiences, a theater 

that is meant to serve as an open center for kids, families, and younger audience. 

8. wienXtra-kinderinfo - provides free and comprehensive information on all 

recreational activities in the city of Vienna for kids ages 13 and under. 

9. The Tanzquartier Wien - the first production and event facility in Austria. 

                                                           

9 Taken by the author, 15.06. 2009. 
10 See Appendix 1. 
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10. The Quarter 21 - a "creative cluster", which provides space and support for small 

and medium-sized cultural initiatives and all sorts of autonomous contemporary 

cultural production where at this point there are around 60 cultural service 

providers focusing on digital culture, fashion and design (Picture 5). 

 

 

Picture 2, Courtyard of MQ, in front of MUMOQ
11

 

 

 

 

 

 

     

 

 

 

 

Figure 3, The Architekturzentrum Wien, MQ
12

 

 

                                                           

11 Takkend by the author, 04.09.2010. 
12 Takkend by the author, 15.06. 2009. 
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11. Common facilities are also incorporated into the Museum Qartier complex, such as 

sign posting an information center, toilets, seating areas, and public courtyards. Also, 

there are private tenants such as restaurateurs, shopkeepers, and few ones renting the 

flats, as well as cafes, art bookshops, rented from the Museum Quartier Development 

Company (Picture 6,7). 

     

 

 

 

 

                  

 

 Picture4, ZOOM Kindermuseum, MQ
13

   Figure 5, Quartier 21, MQ
14

                      

 

 

 

Picture 6, Cafes in The MQ’s Courtyard
15

 Picture 7, Leisure time in MQ’s Courtyards
16

 

                                                           

13 Taken by the author, 04.09.2010. 
14 Taken by the author, 04.09.2010. 
15 Taken by the author, 04.09.2010. 
16 Taken by the author, 04.09.2010. 
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3.3.4. Effects of cultural districts: Case of MQ 

In order to present most clearly effects of MQ in its surrounding, I will divide them in the 

following groups:  

• Econommical effects; 

• Social effects; 

• Cultural effects; 

 

Economical effects 

When talking about economical effects, it is necessary to elaborate in which way these 

effects are being manifested.  

In the urban units such as cultural districts, next to the institutional facilities exist 

private initiatives which are structured in a manner to serve the local context. In the MQ 

case, Quarter 21 is responsible to manage facilities of the district and to rent them to the 

private initiatives. These activities generate a significant number of new job places and 

thus are an important factor for the decrease of unemployment.  

It is necessary to underline that these kind of creative hubs are fostering creative 

industry development through numerous events that promote new ideas, individuals and 

companies, and shops where visitors are able to buy various design and fashion items 

(The Gegenalltag fashion gallery, which views itself as a meeting place for the young 

international fashion and art scene17, Bookshop is one of the most important sources for 

books on art and architecture in the German-language area18, The SUBOTRON Shop 

which carries products at the intersection of electronics, gaming, music, and design and 

                                                           

17 http://www.mqw.at/en/shopping/gegenalltag/, 07.09.2010. 
18 http://www.mqw.at/en/shopping/buchhandlung+walther+koenig/#0, 07.09.2010. 
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explores the historic and future development of computer, video, and tele-games in a 

sociocultural context19, etc ). 

Another very important effect on the economy is the money flow that is being spent 

by the tourists who are foremost the main visitors of the cultural districts. Tourism is 

therefore of main significance for the revenues that various organizations in the district 

collect: from the museums and galleries, to the cafes and restaurants, art shops, 

bookshops, etc. Also an evening economy is being reinforced which understands attracts 

people not only into different places but also at different times through such things as 

longer shop-opening hours, evening theatre, film and music performances and extended 

licences for bars and night-clubs20. On the other hand, the whole city has financial 

benefits from the tourists that visit MQ, as they have to sleep in hotels, eat in restaurants, 

shop, etc.  

 

Social effects 

Cultural Districts as MQ hosts a number of different organizations and institutions, which 

allow for many beneficial social effects to come to being.  

Such a cluster of cultural and creative organisations can cause migration of so 

called ''creative class''21, which represents a new socioeconomic term of leading force of 

growth in the economy. “The Creative Class is a class of workers whose job is to create 

meaningful new forms’’ (2002). It is composed of scientists and engineers, university 

professors, poets and architects, and also includes "people in design, education, arts, 

music and entertainment, whose economic function is to create new ideas, new 

technology and/or creative content” (Florida, 2002, p. 8). In MQ, there are numerous 

                                                           

19 http://www.mqw.at/en/shopping/subotron+shop/, 07.09.2010. 
20 “The Role of Urban Design in Cultural Regeneration”,Wansborough, Matthew, Journal of 
urban design, Vol. 5, issue 2, June, 2000, p. 181-197 
21 Term “creative class” is used by Richard Florida in his book: “The Rise of the Creative Classto describe : 
And How it’s transforming work, leisure, community and everyday life”, New York: Perseus Book Group, 
2002. 
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events (Theatre plays for children,22 outdoor concerts23, outdoor digital screenings24, 

literary festival25, international fashion design exhibitions26, art exhibitions27, etc.) and 

institutions (Leopold museum, MUMOQ, ZOOM Kindermuseum, Halle E+G, , 

wienXtra-kinderinfo, The Tanzquartier Wien, Quartier 21,The Architekturzentrum Wien 

28, etc.) that enable members of “creative class” to exchange and present their ideas.  

Furthermore, in cultural districts, the more tolerant atmosphere is established 

toward less conventional people such as artists, musicians, gays, etc.  

When talking about social effects that cultural quarters can have, it is also very 

important to mention their educative value. Importance of informal education is today 

widely acknowledged. In MQ, visitors have opportunity to learn and experience new 

things. Especially the younger audience  which can enjoy in the programmes of ZOOM 

Kindermuseum, a museum for children, which offers educative programmes for children, 

while DSCHUNGEL WIEN offers a hub of art and culture for young audiences, a theatre 

that is meant to serve as an open centre for kids, families, and younger audience.    

Cultural districts are also known to foster strong local identities where, as Charles 

Lundry emphasizes, “strong identity has positive impacts and creates the preconditions 

for establishing civic pride, community spirit and the necessary caring for the urban 

environment. A city may be made of diverse identities, sometimes rooted in different 

parts of the city, that express themselves in varied lifestyles, so tolerance is the key aspect 

to harnessing identities so they contribute to overall and do not cause conflict and 

fragmentation.”29 Leopold Museum in MQ has a very rich collection of Austrian painters, 

                                                           

22 http://www.mqw.at/en/category/?filter_keyword_ids=17, 07.09.2010. 
23 http://www.mqw.at/en/category/?filter_keyword_ids=16, 07.09.2010. 
24 http://www.mqw.at/en/program/detail/?event_id=5813, 07.09.2010. 
25 http://www.mqw.at/en/program/detail/?event_id=5810, 07.09.2010. 
26 http://www.mqw.at/en/program/detail/?event_id=5675, 07.09.2010. 
27 http://www.mqw.at/en/program/detail/?event_id=5731, 07.09.2010. 
28 http://www.mqw.at/en/cultural+institutions/, 07.09.2010. 
29 “’The Creative City, A toolkit for urban innovations”, Charles Landry, Earthscan Publications Ltd, 
London, 2004. 
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works by Egon Schiele, Gustav Klimt, Oskar Kokoschka, Richard Gerstl, and Albin 

Egger-Lienz, etc.)30 

Cultural effects 

 It can be said that MQ brings special cultural identity to Vienna and Viennese, 

which represents an integral part of city identity from which added value of the city can 

be created (the specific symbols of the city and its neighborhoods visible through food, 

songs, traditional aspects, etc.). 

Since fundamental part of Cultural districts are cultural facilities and activities, 

they present generators of inspiration and idea exchange platforms. Some of the cultural 

effects may possibly be the fostering and creation of local artistic scene and its 

positioning on the international artistic scene and intercultural exchanges amongst the 

artistic scene and creative sector as well. MQ numerous galleries and spaces allow for the 

local artists to present their works and organize various discussions, while museums and 

organizations such as MUMOQ, Kunsthalle Wien (Picture 8) or Halle E+G (Picture 9) 

host a variety of artistic events that enable local artists to be up to date with the ideas and 

trends present in this sector in the world today. (Currentl exhibition in Kunsthalle “Streer 

and Studio -From Basquiat to Séripo” with slogan “Reclaim the Street!” provides a 

common denominator for the numerous strategies where street art has the role of urban 

“resistance movements”)31 

   

 

 

 

 

Picture 8, Kunsthalle, MQ
32

    Picture 9, Programme in HALE E, MQ
33

 

 

                                                           

30 http://www.mqw.at/en/cultural+institutions/leopold/, 07.09.2010. 
31 http://www.mqw.at/en/program/detail/?event_id=5759, 07.09.2010. 
32 Taken from: http://www.mqw.at/en/cultural+institutions/kunsthalle-wien/#0, 19.09.2010. 
33 Taken from: http://www.mqw.at/en/cultural+institutions/halle-eg/#1, 19.09.2010. 
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3.4. Case study “Metelkova” – Squat as Cultural Quarter 

3.4.1. Introduction 

In previous chapter, the case study of Museums Quartier was used to explain the vertical 

principal of urban rehabilitation as a State strategy for redevelopment of devastated 

historical and industrial buildings which original purpose was changed with the 

introduction of the cultural and artistic contents. 

In this chapter the case of Cultural Quarter “Metelkova Mesto” (Metelkova City) 

in Ljubljana (Slovenia) will be analyzed. The way it was realized, how it functions now 

and various benefits of having such cultural venue in that particular local context will be 

examined.  

The example of this Cultural Quarter is interesting for two reasons: it is the first example 

of urban revitalization in the purpose of cultural activity in one of the former republic of 

Yugoslavia. The project started as a squat and developed into the most interesting cultural 

tourist site in Slovenia today. It is created from the horizontal level, by the independent 

initiative of 200 organizations joint in “The Network of Metelkova”. Although this 

organizations had some conflicts with the authorities, it managed to succeed with its 

efforts to establish an innovative and world-wide known centre for artistic activities,  

political action and independent creative industry production and to be also known as a 

relaxed and inspiring social space. 

Picture10, The looks of military barracks before adaptation
34 

                                                           

34 Taken from : http://www.artfactories.net/Metelkova-Ljubljana,280.html, 19.09.2010.  
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3.4.2. The course of action: Relationship with authorities  

In 1990,  after the 10 day war with Yugoslav Army and after the units were withdrew 

from the military barracks,” (Picture 10)The Network for Metelkova” played the petition 

for the rights to use the space to recently positioned independent Slovenian government. 

Cultural venue was not the first thing that this government had in mind, when this piece 

of land was concerned. At that point it was much more favourable to build a car park or 

some other commercial buildings rather then to give it up for the independent cultural 

actors. Therefore, in 1993 the City of Ljubljana declared that this construction is going to 

be demolished at which point, the representatives of “The Network of Metelkova”, 

squatted the site and created “Metelkova Mesto” - an independent cultural centre (Picture 

11). Government’s attempts to evict the illegally occupied new tenants, by cutting off 

electricity and water and by rising legal charges, only busted the unity of the squatters 

even more and they decided to start up very vivid cultural activities in the location, by 

organizing open space concerts, exhibitions, performances etc. In 1994, after the change 

of government, the unlawful residency of the independent cultural actors was approved. 

With these first actions, “Metelkova Mesto” developed into the most important site of 

independent cultural activity.  Nevertheless, “Metelkova Mesto” has an unclear 

relationship to the city government, which owns the land, and which, until recently, had 

tendency to send demolition crews on a regularly basis to evict the occupants, which 

usually resulted in dramatic protests and with no other results but once again achieving 

the “status quo”. The authorities are still monitoring the venue since many of the clubs do 

not have the liquor licence and do not pay any tax on the revenues.  

However, The Slovene Ethnographic Museum35 and a branch of National 

Museum of Slovenia, as a state owned institution, are put into newly constructed 

monumental buildings in the southern parts of “Metelkova Mesto”, where plan is to put 

Museum of contemporary art as well, once it is built36 (Picture 12).  

 

                                                           

35 http://www.etno-muzej.si/en, 17.09.2010. 
36 http://travel.nytimes.com/2008/02/03/travel/03next.html, 17.09.2010. 
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Figure 11, Squatting Metelkova Military Baracs
37

 

      

 

 

 

 

 

 

 

 

 

 

 

Figure 12, Metelkova City map showing the State built museums very near the 

independent area
38

 

The relation between authorities and this venue is not completely resolved and it 

is in a clinch, where the autonomy which defines “Metelkova Mesto” is continuously 

uncertain. However, this unusual alternative cultural site became very popular amongst 

the younger audience and random tourist visitors, where after almost two decades of its 

existence, the authorities started to acknowledge its importance and to include some of 

the public cultural institutions in this city area. 

 
                                                           

37  Taken from: http://www.kontra-punkt.info/print.php?sid=55962, 19.09.2010. 
38  Taken from: http://travel.nytimes.com/2008/02/03/travel/03next.html, 19.09.2010. 



 31

3.4.3. Site social and historical values 

“Metelkova mesto” presents a unique cultural venue, generated in the structure of 

discarded military barracks in the central zone of Ljubljana, capital of Slovenia.  

This is a unique example of activist reurbanization of the complex of buildings owned by 

the state, which gain self proclaimed autonomy and which managed to endure until 

now.39 It was created on the venue where the military forces of Yugoslav army were in 

the county from which the war started and consequently, by becoming larger scale 

conflict, brought to the breakdown of old Yugoslavia. In that same military barracks, the 

creation of independent thought developed which became the platform for the progress of 

the independent cultural scene and more marginalized social groups.  

Also, since this site is located in the center of the city, where the image of the 

capital is very “sterile” in a way, this setting completely separates itself from the general 

picture, which through the years of its development, created its particular “arty” visual 

identity and became inevitable tourist route. 

 

3.4.4.  Content and structure 

The building, constructed in 1911 is actually a complex of seven buildings which are 

covering the surface of 12.500m² (Pictures 16-17).  

 

Structure of the complex before adaptation
40: 

Former use: military barracks; Surface of the site: 5 hectares. 

Total surface of the indoors place: 

• Stable: 975m2  

• Garages: 610 m2  

                                                           

39 http://www.kontra-punkt.info/print.php?sid=55962, 17.09.2010. 
40 http://www.artfactories.net/Metelkova-Ljubljana,280.html, 19.09.2010. 
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• Prison: 990 m2  

• Infantry: 1930m2  

• Hunters: 705m2  

• Hangar: 200 m2  

• Boiler house: 90m2 

TOTAL: 5500 m2 

 

Structure of the complex after adaptation: 

• 1 theatre place, Theatre Gromki  

• 4 Bars: 1 at the theatre place, 1 at Tiffany club (60m2), 1 at Monokel (18m2), 

one at Maria’s tea shop (65m2)  

• Library, 20 m2  

• 4 offices for associations  

• Art gallery, 100 m2  

• 3 music rehearsal studios  

• 1 theatre hall (130 m2)  

• 1 recording studio (51 m2)  

• 2 concert halls  

• Many artist residency spaces (for music, visual art...)  

• 17 artists’ studios 

Social and Artistic disciplines:  

• Visual arts  

• Music  

• Dance  

• Theatre  

• Circus  

• Radio (Youth radio Metelkova)  

• Multimedia  
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• Drawing (Art centre - workshops)  

• Video  

• Graphic creation (studios)  

• Cinema 

Programs at “Metelkova Mesto” 

• Workshops (joineries, iron workshop, restoration workshop, sculpture, graphics, 

painting...)  

• Local community projects (anniversary festival, newsletter, Youth Radio 

Metelkova, home site...)  

• Resident associations (Kasandra, KUD Anarhiv, KAPA, Womens counselling 

service, YHD, KUC - Tiffany, KUC - Monokel, KUD Mreža, Channel Zero, 

Gromki Theatre)  

• 1 magazine (Metelkovnik - newsletter)  

• Children’s specific cultural activities  

• Education or arts for disabled people (SOT-24 club, exhibitions, movies, 

lectures...)  

• Artists residencies  

• Recording audio and videos studios (audio studio, soon video studio) 

• Books editing,  

• Artists’ education/training programmes 

 

 

Now, this complex contains several art galleries and around 50 artist studios, spaces for 

live music performances, local political and social initiatives, several clubs and a hostel 

located in a readapted prison. 
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 Picture 13, Celica Hostel in Metelkova Mesto
41

 

 Picture 14, Swiss officials visiting one of the cells in Celica hoste
42

  

 

 “The Celica hostel43” is a hostel in “Metelkova Mesto”, which is an attraction in itself 

(Picture 13). It has been founded in 2003 by a student organization of the Ljubljana 

University, in order to attract more youth tourists into the capital of Slovenia. Each room 

in the hostel is designed in a different manner, by more than 50 local and international 

artists. Apart from promoting Slovenian artists that designed some of its rooms, the 

“Celica” hostel is also beneficial in economical way to the city (Picture 13). The hostel is 

very highly ranked on the European level, being a direction itself for the tourists. It 

allows visitors to have an unique experience of sleeping in an cultural quarter, and feeling 

for a couple of days as being part of a creative community. As has been argued many 

times, authentic experience is one of the main attractions for tourists today44. 

 

 

 

                                                           

41 Taken from: http://www.souhostel.com/, 19.09.2010.  
42 Taken from: http://www.facebook.com/?ref=home#!/pages/Ljubljana-Slovenia/Hostel-
Celica/175703824416?ref=ts, 19.09.2010. 
43 http://www.souhostel.si/, 17.09.2010. 
44 For example “The tourist: a new theory of the leisure class”, Dean MacCannell,  University of California 
Press, 1999 
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Picture 15, “Metelkova Mesto” complex 
45

 

 

 

 

 

 

 

 

 

 

 

 

Picture 16 “Metelkova mesto” art studios 
46

    Picture 17, “Metelkova mesto” art studios 
47

 

 

 

 

 

                                                           

45 Taken from: http://www.lufka.org/2008/2008.html, 19.09.2010. 
46 Taken from: http://www.jamesmullarkey.com/?p=833, 19.09.2010. 
47 Taken from: http://www.jamesmullarkey.com/?p=833, 19.09.2010. 
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“Metelkova Mesto” is also known as a venue for numerous activities of the socially 

marginalized groups. The first such an initiative was the first Women’s Center in 

Slovenia. After it was closed, “The Red Dawns International Women’s Festival” started 

to be carried out on an annual basis, where the position of women in the tangled mesh of 

art, culture, politics, activism and everyday life is the questioned48. Apart from this 

festival, there are the first and only gay (Klub Tiffany, Picture 21) and lesbian (Klub 

Monokel) clubs, where gay population of Ljubljana have the opportunity to live normal 

social lives. Next to these initiatives, the club for disabled people is also located in this 

site. It can be argued that “Metelkova Mesto” is the only place in Ljubljana where these 

socially marginalized groups are fully included in everyday life and have a chance to 

socialise openly in a community of “Metelkova Mesto”.  

A special attention is given to the contemporary art, where gallery “Alkatraz” has 

one of the most diverse and creative contemporary art collections. This gallery functions 

in the scope of the complex, and it is also turned to the late evening visitors, and works 

only during the evening, considering that this is when the “Metelkova Mesto” is the most 

active and therefore the best time to attract many visitors. 

Picture 18, Exhibition in “Alkatraz” gallery
49

 Picture 19, Exhibition in “Alkatraz” gallery
50

 

 

                                                           

48 http://www.kudmreza.org/rdece/herstory.html, 17.09.2010. 
49 Taken from: http://www.facebook.com/?ref=home#!/profile.php?id=583522927&ref=ts, 19.09.2010. 
50 Taken from: http://www.facebook.com/?ref=home#!/profile.php?id=583522927&ref=ts, 19.09.2010. 
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Picture 20,Clubbing in Gala Hala, club in “Metelkova mesto”
51

 

Picture 21,“Tiffany club” in “Metelkova mesto”
52

 

 

In the scope of this venue, there are educative trainings and courses on actual political 

and social issues which are being discussed on a more open level, in contrast to the 

methods and interpretation at the official universities53.     

Recently, even the public institutions are coming to “Metelkova Mesto”, which is 

a clear indication that the state cannot afford to ignore this site and that it is gradually 

asking for its place in this vibrant community. Mrs. Zdenka Badovinac, director of the 

Museum of Modern Art, plans to include  independent organizations of “Metelkova 

Mesto” into museum programmes which might contribute to the setting up of  

collaboration with the independent sector and other museums as well, which would 

encourage further diversity in their programme contents. 

Such actions suggest a possibility that this museum might overcome the gap that 

exists between northern (where independent sector is located in a denser cluster) and 

                                                           

51 Taken from: http://travel.nytimes.com/2008/02/03/travel/03next.html, 17.09.2010. 
52

 Taken from: http://www.visitors-guide.tv/dragkinggoran/, 17.09.2010. 

53 / http://dpu.mirovni-institut.si/, 17.09.2010. 
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southern cultural poles of “Metekova Mesto”54 and maybe also indicate the kind of 

developments that will be taking place in the future. 

 

 

3.4.5. Conclusion 

“Metelkova Mesto” started as a new wave of conquest by activist squatting, which 

occurred in the early 1990s with the disintegration of Yugoslavia. It is maybe not a 

chance that this squat movement developed in Slovenia, as it is close to Italy, where such 

practices are present for decades. However, “Metelkova Mesto” never became an 

organized structure with clear aims, rules and responsibilities of all the stakeholders.  

In the cases such as these, the reurbanization of abandoned sites with activist joint 

efforts, where political views and the anti – capitalistic attitude are main prerogatives, can 

happen and maintain only in the case if the groups are closely linked and persistent in 

their efforts to remain on the location. It is shown to be also necessary to make certain 

content that would be attractive and open to wide range of visitors, in order to bring forth 

all the potential this type of clusters have. The possibilities created by such initiatives, 

both economical and social, are the main reason for them to be perceived by the state as a 

beneficial feature. This means that they become in a sense tolerable, although gained in 

an illegal manner. 

Benefits of “Metelkova Mesto” lie in its uniqueness, independence, rich cultural 

contents, its diversity contents and leftwing orientation and determination to maintain that 

status. This is not a creative cluster where neo-bohemians would find very prestigious to 

go to, because it presents alternative culture in its essence.  

Today, it would be very hard to achieve this; it is more likely that the independent 

scene will have to search its ways to become semi market oriented and self sustainable. 

                                                           

54 (Loc sit) 
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Public spaces might imply a possibility for reurabnization, but only with certain financial 

compensation to the state. 

Therefore, the discussion above suggests that organizations interested in 

revitalizing public spaces with cultural content have to motivate the state authorities into 

cooperation and to have their support. It might be argued that to do this, it is essential for 

these organisations to give strong arguments for their cases to the authorities, which 

would be mainly concentrated on the clear economical and social benefits the city can 

gain with such initiatives.  

 

Few other successful examples of squatting which are still running: 

The squatting of old military barracks also took place in the former barracks in Maribor 

and it was changed into a social and cultural centre “Pekarna”55. Similar thing happened 

in Croatia, in Pula in 1991, in military barracks “Karlo Rojc”, which is the longest 

existing squat, and which now operates as multicultural community centre which is 

managed autonomously by its tenants, around 70 independent organizations which deal 

with culture, sports, social welfare and health and welfare of persons with special needs 

and welfare of children and third age people, environment, humanitarian, technical 

culture, ethnic minorities56.  In Mostar in 1990s the youth group squatted by the war 

devastated building of the “Culture Centre Abrašević”, which was renovated and turned 

into a legalized “OKC Abrašević”57 which is now the centre of alternative cultural events.  

 

 

 

 

 

                                                           

55 http://www.pekarna.org/web/, 17.09.2010. 
56 http://www.pula.hr/index.php?id=606, 17.09.2010. 
57 http://www.okcabrasevic.org/, 17.09.2010. 
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3.5. Recently emerging models of cultural districts, Case of  

“Meatpacking District”, Copenhagen 

In previous section were shown two different methods of reurbanization of underused 

structures in the purpose of fostering cultural and artistic activities. The first case study of 

“Museum Quartier” shows the immense engagement of the state in the establishment and 

programme activity realization of the quarter, where on the other side, in the second case 

study of “Metelkova Mesto”, the situation is completely opposite and the quarter has its 

complete autonomy.  

The first model understands very large investment from the state and although 

with significant revenue that this quarter realizes, continual subsidy for larger museum 

complexes is required. While on the other side, the cultural quarter “Metelkova Mesto” is 

not officially funded by the state, but it uses its premises without compensation and 

without having responsibilities and awareness that the income tax and utility costs should 

be paid to the state. In relation to that, very often the model of “Metelkova Mesto” is 

compared to “Freetown Christiania”, the well known squat in Copenhagen, which, 

although it is its second biggest tourist site, which attracts more than 500.000 visitors per 

year, according to the most recent developments, is also going through inevitable 

changes58.  

In that course, the city of Copenhagen is making efforts to establish new models 

of cultural districts where reurbanization is a strategy for redevelopment of old industrial 

areas near to the city centre and to re-introduce creative contents which would be in a sort 

of combination of opposites, together with the remains of the industrial business which 

are still taking place.  

An emerging model of cultural district development can be seen in the example of 

“Meat Packing District”. In the second part of the last decade, this project has been 

initiated by the City of Copenhagen. Next to the industrial premises where original 

                                                           

58 http://www.independent.co.uk/news/world/europe/on-the-barricades-trouble-in-a-hippie-paradise-
451102.html, 18.09.2010. 
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function is still performed, artists, designers, gallerists, photographers and filmmakers 

have moved into the vacant spaces of this Meat Market (Pictures 23-26 ).  

The city as the owner of Meat Market rents vacant spaces to the new creative 

tenants. The rent costs of the available premises that the new occupants have to pay are 

equal to the full market values. The state is thus avoiding the role of subsidy body, while 

the artists have to find their own sustainable concepts59.   

The “White Section” of the “Copenhagen Meat Market” is the only part that is 

being sublet for cultural purposes. This section is rapidly changing with the new tenants 

and activities that are taking place in recent years. Several gates that have been formerly 

locked are now open at night, since new types of entertainment are being set up next to 

the galleries and studios, such as restaurants, bars and clubs. These new developments are 

introducing the evening economy into this cultural meeting point and thus are increasing 

the economical value of the whole district (Pictures 27-29).  

 

Picture 23, MeatPacking District, Exhibition gallery space – from the outside the ex 

slaughterhause
60

 

Picture 24, MeatPacking District , Exhibition gallery space – From the inside the ex 

slaughterhause 
61

 

                                                           

59 http://www.cphx.dk/index.php?id=151198#/151169/, 18.09.2010. 
60 Taken by Monika Lang, 05.08.2010. 
61 Taken by Monika Lang, 05.08.2010. 
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Picture 25, MeatPacking District , Exhibition gallery space – From the inside the ex 

slaughterhouse
62

 

Picture 26, MeatPacking District , Exhibition gallery space – From the inside the ex 

slaughterhouse
63

 

The architects to whom the city authorities entrusted the development of the 

”White Section" envisaged it as a place where culture, design, and gastronomy are in the 

main focus. On the other hand, they identified the area’s extraordinary atmosphere as its 

main attractiveness and have set the preservation of this atmosphere as the most 

important objective – the combination of two opposites: butchers and creative class 

(Pictures 29,30). 

Although the motive of the city authorities regarding this project has been 

questioned in some parts of the local community, this kind of new model of development 

of creative clusters allows artists and cultural actors easier access to public spaces and 

their positioning on the local artistic and cultural scene. The state does not interfere in 

management of the site or forming of the programme content activity. Its main interest is 

to receive its reimbursements through the rents and taxes, and to have a significant 

addition attraction in Copenhagen. 

The similar ways in which local initiatives cooperate with the local authorities in 

the “Meat Market” and “Savamala” cases makes the Copenhagen’s cultural district 

                                                           

62 Taken by Monika Lang, 05.08.2010. 
63 Taken by Monika Lang, 05.08.2010. 
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context and development relevant for the case study of “Savamala” area, which will be 

further elaborated in the chapter No. 4. 

 

 

 

 

 

         

 

Picture 27, MeatPacking District , Vivid night life in front of “Jolene club“
64

 

Picture 28, „Karriere“ one among the bars and trendy shops in the Kodbyen (Meat City) section 

of Copenhagen
65

. 

 

Picture 29, Restaurant in “Matpacking District”
66

 Picture 30, Slaughterhouses still operating 

in “Meatapcking Distric”
67

 

 

                                                           

64
 Taken from: momondo.com/blogs/culture/jolene_crowd.jpg&imgrefurl=http://, 19.09.2010 

65 Taken on: http://travel.nytimes.com/2009/10/11/travel/11surfacing.htm, 19.09.2010. 
66 Taken from: http://hapsical.blogspot.com/2010/08/copenhagen.html, 19.09.2010. 
67 Taken from: http://hapsical.blogspot.com/2010/08/copenhagen.html, 09.09.2010. 
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4. Context of Belgrade 
 
 
In this part of the dissertation, the context of the zone “Savamala” will be discussed from 

both political and social aspects, in order to examine its capacities and potentials to 

become a cultural quarter. I will attempt to: 

 

- Give brief insight into the state of cultural policy in Belgrade and relationship 

between government and independent initiatives and the process of urban 

rehabilitation; 

- Investigate the social, historical and political context of  “Savamala” zone and its 

added value components; 

- Analyze present local initiatives in the political and social context of “Savamala” 

zone – type of activities, their potential to further develop mutual cooperation 

towards a cultural district. 

 

4.1. Overview 
 

When talking about cultural policy in Belgrade from the aspect of redefining the city and 

city’s identity, few aspects are to be recognized: collective memories of people, cultural 

heritage and visions of the future
68.  

Belgrade, which once was the capital of Yugoslavia, suffered immensely during 

the wars in the ’90ies and during the period under which the country was led by Slobodan 

Milosević and the Socialist Party of Serbia (SPS). Serbia went through a succession of 

political, social, cultural and economic crises. This situation left the country isolated from 

the rest of the world for a whole decade, its economy deteriorated and its social and 

cultural life was dominated by the media, controlled by the group in power. Shortly after, 

the confrontations with West countries, regarding the issue of Kosovo, caused NATO 

                                                           

68 CULTURELINK,  The Creative City: Crossing Visions and New Realities in the Region, “Culture 
as a resource of City Development”, Milena Dragicevic Sesic, Intitute for International relations, Zagreb, 
2007. 
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bombing of Serbia throughout the period of three months in 1999. In the last ten years, 

from the 5th October 2000, when Slobodan Milosević lost power after a two day 

revolution, the country has been developing towards European integration69; 

During the socialist era, the collective memories were disregarding cultural 

heritage of different nations within the same city and were limited toward more 

acceptable narratives. Today, Belgrade can be perceived as post-industrial and post-

socialist attraction which is floating in the process of continuous transition.  

  

4.2. Belgrade today 

 

4.2.1. Urban policy 

 
New European policies regarding the economical activity, based on the Lisbon treaty, and 

the policy of spatial development, are base for creating new phase in the development 

politics in Serbia, concerning spatial planning and urban politics. New policies of 

economical and social development are leaning towards new knowledge, innovations, 

entrepreneurship, (by means of small and middle enterprises, spin off companies etc.), 

protection of environment and principles of self sustainability, which present new 

paradigm of spatial development70. Although, in Serbia, the sensitiveness regarding the 

issue of urban rehabilitation and industrial recycling71 is gradually growing, it has not still 

reached and adjusted itself to the EU systems of values.  

Under the pressure of global economy development, there was a transition of the 

socio-economic system towards market economy which had an impact on the emergence 

of new economic poles, towards creation of spatial-economical clusters in urban areas, 

which leads toward change in the spatial organization of the city. This can also be applied 

in terms of cultural development, with culture being a significant resource for the city 

redefinition, including both built and immaterial heritage. However, the government still 
                                                           

69  http://news.bbc.co.uk/1/hi/world/europe/963766.stm, 06.09.2010. 
70  Oživljavanje Bronfieda u Srbiji, Priručnik za donosioce odluka i profesionalce, „Prostorno-
planska politika i industrijski braunfildi u gradovima Srbije“, Slavka Zeković, Palgo centar, Beograd, 2008. 
71 (Loc sit)  
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can not “afford” to take risks with investing into the redefinition of old city core and it 

does not perceives it as an investment, but rather as an expense. These kinds of 

investments are being left to private initiatives, more precisely, to private investors. 

However it might be possible to create effective planning, by establishing multilateral 

cooperation, where urban development strategy and cultural development strategy would 

be interlinked and in many ways complementary. 

 

4.2.2. New tendencies 

 

 One can argue that some part of population feels a need to change the negative 

international image of Serbia created over the last decades. Next to the image of “party 

capital”, which Belgrade gained in the beginning of the new century, some initiatives 

indicate that its population would like to develop other forms of cultural consumption and 

leisure which could change stereotypes about Belgrade and Serbia. City authorities are 

implementing different cultural projects which are directly related to the aspect of 

Belgrade’s identity in order to prepare the ground and candidate Belgrade for the 

prestigious title of the European cultural capital 2020.72 Independent cultural scene is 

working very hard to implement some of the projects that would reveal Belgrade in the 

different light73, both to its own communities and on the international cultural map. 

Independent scene is continuously working on realizing some of the most interesting 

internationally and regionally produced programmes, providing and establishing good 

relations with the countries in the region and abroad, enabling the development of local 

cultural scenes and establishing new cultural standards74. 

However, from the aspect of spatial development of the city, the consequences of 

the process of transition, in which Serbia finds itself still today, is lack of coordination 

among developmental policy, market reform and urban and spatial planning policy. It can 

                                                           

72  http://www.politika.rs/rubrike/Beograd/Kako-do-titule-evropske-prestonice-kulture.lt.htmlc, 
06.09.2010. 
73  For example the Festival of Light, http://www.belgradeoflight.net/, 06.09.2010. 
74  See Context of Savamala part. 
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be argued that in such a chaotic situation, well planned and systematic long term projects 

in the field of cultural development are very hard to expect. Although there were many 

cases of ideas about the future of “Savamala” area as an cultural centre of Belgrade, it is 

not a surprise that none of them has been carried out by now. While there were many 

cases of ideas about the future of “Savamala” area, it is not a surprise that none of them 

has been carried out by now75. 

 

4.3. Context of Savamala 

 

4.3.1.  Historical context 
 

“Savamala” is one of the oldest and most central urban parts of Belgrade. It can be seen 

as an urban and ambient entity, which incorporates in itself cultural and historical 

background. This area stretches along the right bank of the Sava River, from Nebojsa’s 

tower in Kalemegdan along Karađorđeva Street, up to hotel Bristol and Gavrila Principa 

Street. It is in the scope of the Sava amphitheater, which was numerous times the issue 

around which projects of architectural and urban change of the city of Belgrade were 

constructed, but until today no major change has been implemented.  

The historical life of this location goes back to the Roman times, with the 

aqueducts and underground passages still surviving from this period. These sites were 

used as gun powder warehouse during the Turkish period, as a hiding place from the 

Austrian attacks and during the First and Second World War the Germans took over the 

underground tunnels and used them as a command place. Some of the most interesting 

tunnels are in Karađorđeva Street (Picture 31), which has access to 13 of these passages, 

mostly dating from the 18th century. Among them is one with the carved initials “MO 

1809”, indicating that one of the largest underground areas belonged to Miloš Obrenović 

                                                           

75     http://www.blic.rs/Vesti/Beograd/4981/Savske-obale-zasluzuju-bolje, 08.09.2010. 
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or his brother Milan Obrenovic76.  These spaces were subsequently used as warehouses 

with small underground rail services for transferring of the goods to the ships in the river 

Sava. This supports the story that these could have been foundations for the first Serbian 

subway77, which unfortunately, never realized itself. Other tunnels were in the possession 

of wine and beer producers.  

 

 

 

 

 

 

 

 

 

Picture 31, Karađorđeva Street
78

 

 

 “Savamala” has a great historical value and has witnessed a numerous significant 

events from the country's past. The first settlement in the area has been constructed 

outside of the Kalemegdan fortress and Turkish settlements. It was built on the site of the 

bog “Ciganska bara” (Gypsy pool), later on renamed “Bara venecija”. The water has been 

drained and around the area where the bog was “Savamala” grew.  

 From this area, during the Austrian rule of Belgrade (1717-1739 year), during the 

First Serbian Uprising, Karađorđe’s rebels began the attack on the town and its fortress. 

After the uprising, this village developed more. After obtaining internal self – 

government during the third decade of the 19th century, Prince Miloš Obrenović wanted 

                                                           

76  „Beograd ispod Beograda”, Zoran Lj. Nikolić I dr Vidoje D. Golubović, Javno preduzeće 
službeni list SCG, Treće dopunjeno izdanje, 2003, p.31. 
77  (Loc sit) p.37. 
78

 http://www.stormfront.org/forum/t664626-2/, 19.09.2010. 
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to build a more modern and more European town and decided to rebuild the village of 

Savamala. A concrete urban plan was made for creation of new part of Belgrade with the 

assumption that it will become main economical and trade center.   

 A number of buildings with high cultural and historical importance were 

constructed at that time. Some of these buildings stand as the most beautiful architectural 

achievements of the Belgrade past, while many other are unfortunately destroyed during 

the city’s turbulent past.  

During the end of the 19th and first part of the 20th century, this area became the 

economical center of Belgrade (Picture 32). Some of the most significant buildings of the 

time were located in Savamala, such as “Hotel Kragujevac” opposite to which lived elite 

families of the Princ Obrenović time. The first governmental building constructed 

immediately upon granting certain governmental independence was the building of 

“Đumurkana”, which was the used as the Custom Administrative Building. Around this 

area, there were also numerous traditional restaurants, kafanas, nearby, as a large number 

of people passed through “Đumurkana” every day (Picture 33). This building was for 

some shorter period used as a theater as well, since it was the only one big enough to 

support this kind of cultural activities. At that time “Savamala” was the new 

administrative center, where other governmental buildings were built, such as the 

building for the government supreme Council “Sovijet”, which was built in early 1835. 

The Ministry of Finances was, at the beginning of 1940's, moved into the "Palace in 

Savamala", whose construction had been started by Prince Miloš Obrenović in 183479. 

Unfortunately, these buildings were all destroyed due to the City’s troubled past.  

 

 

 

                                                           

79 “Basic of the public buildings represented on the examples built in Belgrade in period between 1830-
1900“; Mirjana Roter Blagojević, The Scientific journal: Facta Universitatis, Series: Architecture and civil 
engineering, vol. 1, No 4, 1997, p. 512. 
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     Picture 32,   Docks in “Savamala”
80

                    Picture 33, Đumurkana
81

  

 

Today “Savamala” does not live to its true potential, and instead of its famous 

past, deterioration and devastation are its course for a very long time now. However, it 

has produced new type of material heritage that can be valuable to present day citizens. In 

the last decade, taking over of the the neo-liberal concepts and its values has taken place 

in Serbia. It lead to the ambiguous ambition to attract foreign capital, with the 

abandonment and collapse of traditional industries becoming an inevitable process. Due 

to that, with collapse of large companies emerged properties that can no longer be 

maintained and whose destruction became too expensive, procreated and turned into 

“brownfield locations82”. As already mentioned, the zone of “Savamamala” has plenty of 

this resource –and underused industrial and commercial facilities available for re-use and 

recycling. 

                                                           

80 Taken from http://www.stormfront.org/forum/t664626-2/, 19.09.2010. 
81 Taken from http://www.stormfront.org/forum/t664626-2/, 19.09.2010. 
82 „Oživljavanje braunfilda u Srbiji, Priručnik z adonosioce odluka i profesionlace”, Borislav Stojkov, 
Klara Danilović, Slavka Zeković, Žaklina Gligorijević, Dušan Damjanović, Palgo centar, Beograd, 2008. 
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It can be argued that with certain engagement from the horizontal level, which 

refers to the smaller local independent initiatives, residents, professionals and other 

citizens of Belgrade, this area could, in the near future, become more appreciated. By 

bringing the values and importance back to the area and its material heritage, Belgrade 

citizens would also gain an important old part of the city core long forgotten.  

 

4.3.2. Government and Savamala 
 

“Savamala” is an urban zone that contains certain number of cultural heritage 

buildings and is perceived as a historical and cultural entity by the state. The local 

authorities acknowledge the area as containing specific urban continuity and architectural 

heritage. Therefore, the state has put this area under integrative conservation, which 

includes two main aims, preservation and protection of the legacy and its integration into 

the existing framework of society by making it a functional part within the architectural 

units, where their original purpose can be changed in accordance with their value and 

character of the environment in which they are located83. This resolution refers to the area 

of Kosančićev venac, Karađorđeva Street, area between Sava River and Pariska Street, 

Sime Markovic steet, Pop Lukina and Brankova Street.84 

In one moment, local and republic governments did also perceive “Savamala” not 

just as a place with historical value, but also as a place with potential to develop into an 

area full of cultural activities and organizations, which would become a leading factor for 

revitalization of the city. In the “Study of public space of Belgrade”85, published for the 

purposes of urban planning of Belgrade, this area was marked as a generator for making 

the urban tissue more attractive, and as a potentially useful territory with great 

significance and component of cultural heritage. However, it has been also identified as 

                                                           

83 Guidance on urban rehabilitation, Catherine Roth, Council of Europe. Directorate of Culture and 
Cultural and Natural Heritage, Council of Europe. Technical Co-operation and Consultancy Programme, 
Council of Europe, 2004, p.80. 
84 “Studija javnih prostora Beograda” za potrebe urbanističkog planiranja, I Faza – Analiza javnih prostora 
Starog grada”, Javno urbanističko preduzeće, Urbanistički zavod Beograda, Beograd, 2009. 
85  (Loc. sit), p. 66. 
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having the current contents, although in some consistency, in the most part in conflict 

with each other, which prevents potential development opportunities and which leads to 

further conflict situations. Such a chaotic situation could suggest the lack of local and 

republic authorities’ initiative to put a plan in force for systematic development of this 

area. 

Up until today, there was no concrete action in this direction and all the plans 

remained in the field of theory. Furthermore, apart from the mentioned lack of 

government activities, the Institute for Heritage Protection (IHP) also does not have a 

concrete plan for protection of this ambient entity. It seems as “Savamala” was never a 

priority to the local government and also it never directed attention to it, except only 

toward individual buildings and monuments. “Savamala”, also, is not, and neither was 

before, the priority for IHP. Today, it is one neglected and ecologically very vulnerable 

part of the inner centre. One of the most interesting parts of the old Belgrade, 

Karađorđeva Street, is deteriorating rapidly since heavy transit traffic is passing through 

it. The main railway and bus stations are located at its end, which represent a huge 

environmental problem for the inhabitants as well as for random passersby. Buildings 

that are under the protection are declining primarily because the city and state funds for 

culture are very small and the laws which regulate this matter are inefficient. Although 

most of the coast is neglected, and the most attractive locations along the coast are nearly 

completely degraded, it might be argued that with a  reconstruction of individual objects 

from the area, such as Power plant “Snaga I svetlost” (engl. Power and light), Silos of 

“Zitomilin”, objects of Port Belgrade, and old warehouse “Beton hala”, this destination 

can become one of the most attractive zones of the city of Belgrade. 

 

4.3.3.  Government's initiatives in Savamala 

 

The most serious government project regarding reconstruction of the area of Sava 

amphitheater was the project “Europolis”. It was contemporary to the Socialistic Party of 
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Serbia election campaign during 1995, which was the regime party at that time86. The 

idea was to move the central railway station, which is still today located by the Savamala 

zone, to New Belgrade, while at the same time the railway infrastructure in the central 

part of town was supposed to be transferred below the ground surface. This way, the 

space would be released in the centre of the city for the construction of “Europolis” - a 

business center. This plan was a part of a wider project, which carried the same name 

“Europolis”, and which was suppose to renew the central city area, between the old and 

new part of Belgrade.  

A smaller initiative of the authorities that was carried out is reconstruction of an 

industrial architectural building, “Beton hala”(Picture 34). This structure was previously 

used as a warehouse, while in one moment it was seen as potential model for 

transformation of this city area into cultural purpose district87. The Ministry of Culture of 

Republic of Serbia had in its plan to develop in this space Museum of Theater, Museum 

of Naive Art, and Museum of Sport. Jazz Institute was also planned to be in this same 

area, as well as a number of galleries. This plan was part of a larger project that relates to 

the Belgrade culture going out to the river. However, due to the lack of interest and 

concrete strategy for its renewal and reuse, these ideas have not been carried out in 

practice. Instead of cultural initiatives, “Beton hala” hosts today a number of businesses 

that are more in line with the interests of private investors – fashionable bars, restaurants, 

disco club, furniture saloon, etc. 

 

 

 

 

Picture34, Beton Hala
88 

                                                           

86  http://www.blic.rs/Vesti/Beograd/4981/Savske-obale-zasluzuju-bolje, 05.09.2010. 
87  http://www.seecult.org/node/29340, 26.08.2010. 
88 Taken from: http://www.flickr.com/photos/bogdan_krasic/384562100/, 19.09.2010. 
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Nonetheless, importance of this area is obviously starting to be recognized. One 

example that portrays government’s interest in some parts of this area is recent lawsuit in 

the Supreme Court between The City government and The Republic, regarding the use of 

6.800 square meters of “Beton Hala”. These buildings were under the control of the city 

authorities, until three years ago when the republic government took control over this 

area. The lawsuit resulted in the city administration taking back the control of the area, 

when it was given to The Agency for Commercial Space of the City of Belgrade to 

develop it further.89 

Such investments and interests could be an indicator for future bigger scale 

projects aimed at the re-use of industrial structures. If government was to realize the 

benefits cultural district could bring to the city, this trend could lead eventually to 

establishment of cultural and creative clusters in Savamala, which is abundant with 

abandoned industrial buildings.  

 

4.3.4. Conclusion 

 

It can be argued that the state does not realize the potential that Cultural Districts 

might have when it comes to the rehabilitation of devastated and almost forgotten urban 

city cores. It is better to leave it for more prosperous economical opportunities and 

grandiose architectural projects, then to allow rehabilitation from the “poor” 

perspective90. Some parts of “Savamala” zone are interesting for the state and 

investitures, but only for more lucrative and commercial development (such as corporate 

buildings, expensive restaurants, shops, etc). There is not strong enough for creation of 

creative cluster and to raise the city on the completely new and inspiring level. Other 

parts of “Savamala” are still ignored by the state and private investitures, and therefore, 

some other, more significant and beneficial initiatives end up there.   

                                                           

89  http://www.blic.rs/Vesti/Beograd/126608/Beton-hala-ponovo-vlasnistvo-Grada, 26.08.2010. 
90 http://www.blic.rs/Vesti/Beograd/4981/Savske-obale-zasluzuju-bolje, 08.09.2010. 
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One of the possible solutions could be lobbying and advocating towards 

independent initiatives that deal with culture and urbanism. The authorities should be 

stimulated and motivated to support such initiatives and establish new partnerships with 

non governmental organizations and institutions. It would allow for the independent 

scene to find the financial means to recycle some of the forgotten buildings and to revive 

them with new programs and activities.  

 

4.4. Current initiatives 

 

There have not been many civil initiatives in the area of Savamala. It has become an 

almost people unfriendly area with considerably bad environment91. Even though in the 

heart of Belgrade, right next to the river Sava, this area was not attractive for the 

investors or independent sector. The government plans to invest in it were short in 

realization, with the problem probably being mostly of the financial nature and cost of 

investments, lack of strategic planning and  perhaps government’s lack of vision as well.  

However, there are a number of cultural initiatives in the zone of Savamala. The 

most significant ones are The Cultrual Center “Magacin” in Kraljevića Marka Street and 

The European Center for Culture and Debate, more familiar as Cultural center “Grad” in 

Braće Krsmanović Street. Both these organizations are situated in industrial buildings 

renovated to suit cultural purposes(Picture 35). 

 

 

 

 

Picture 35, Location of Cultural 

Center Grad in “Savamala”
92

 

                                                           

91  Karadjordjeva street being a transit for truck traffic. 
92 Taken from: www.gradbeograd.eu, 19.09.2010. 



 56

4.4.1. Cultual Centre “Magacin” 

 

The Cultural Center “Magacin” is located in a warehouse of a public owned publishing 

company “Nolit” (Picture36). This building has not been used for some time by Nolit, 

and was also not highly valued on the commercial market given that it lacks a high 

aesthetic appearance and other advantages of more modern commercial space. On the 

other side, being part of the history itself, at the moment forgotten and neglected, it is a 

perfect space for cultural centre. It can bring new life into the building and its 

surrounding, giving it new values more compatible with the modern society. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Picture36, Cultrual Center “Magacin” in Kraljevica Marka
93

 

 

The government bestowed the building to Dom Omladine Beograd - The Youth 

House Belgrade.  It organised a public competition for utilisation of this space, in order to 

                                                           

93 Taken from: http://drugascena.org/node/95, 19.09.2010. 
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support a number of NGOs that did not have space for realization of their activities. This 

action of the City of Belgrade, which was proposed by one of the members of The City 

Council, Dragana Zeljković94, also indicates kind of actions that local authorities could 

carry out as a support of cultural initiatives in the city. 

As the result of the public competition mentioned above, four organisations 

moved into this space: 

• TKH (Teorija koja Hoda – The Walking Theory) 

Center for performing arts theory and practice which main objective is to 

reinforce the critical and experimental practices, discourses in 

contemporary performing arts in the local context, as well as to affirm 

them in a wider, regional and international context (Picture 37).95  

• ProArt Belgrade 

An organisation with the main focus in cultural events, mostly in the field 

of visual arts and supporting young and emerging artists in their 

international promotion, as well as the research in the field of theory and 

practice of visual arts and education of the audience in this domain96; 

• Stanica 

A service for contemporary dance, which is aiming to realize projects 

based on the needs of the community rather than producing individual 

needs projects (Picture 38)97. 

• Rende 

A publishing house, which mainly publishes literary works of writers from 

the region98. 

 

 

                                                           

94 Interview with Marijana Cvetkovic (member of Stanica) and Dragana Jovovic (member of TKH).  
95http://www.tkh-generator.net/, 06.09.2010. 
96http://proartorg.com/magacin.php?lng=srp, 06.09.2010.  
97 http://www.dancestation.org/, 08.09.2010. 
98 http://www.rende.rs/, 08.09.2010. 
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Picture37, TKH programme in Cultural 

Center “Magacin”
 99

 

 

 

 

 

 

 

 

 

 

Picture 38, Stanica’s 

programme in Cultural Center 

“Magacin”
100

 

 

However, the status of the Cultural Center “Magacin” is not very clear and certain at the 

moment. Up till today, organizations Stanica and TKH are the only ones actually using 

the space and attracting certain, more specific audience. However, since The Youth 

Center Belgrade started few years ago with partial renovations of its own space, most of 

                                                           

99 Photo Archive of  Cultural Center „Magacin“ 
100 Photo Archive of  Cultural Center „Magacin“ 
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its programmes moved to “Magacin”, which caused confusion and lack of space for the 

programmes of chosen NGOs. This lack of coordination between the “umbrella” public 

institution and independent organizations brought to redefinition of the “Magacin” status, 

which is just about to be resolved once again.  

 A fruitful civil – public partnership could possibly resolve this problem, but since 

this is completely new approach in Serbia, it is hard to say whether the city authorities 

will comprehend the importance that supporting of an autonomous cultural centre for the 

local community and Belgrade citizens.  

 Nevertheless, this cultural center attracts young people, artists and other 

representatives of creative cultural scene. Although one can argue that the audience 

which “Magacin” attracts is not significant in numbers at the moment, its existence is 

very significant for further development of cultural scene in Belgrade. The events and 

activities in this centre are undoubtedly, very important support for their professional 

development. This center might be partly responsible for the beginning of revitalization 

of “Savamala”, since it was to first to be opened in 2007. 

With its programmes such as “Smuggling of knowledge” (Šverc znanja), where 

through the series of lectures, workshops and trainings, new practices and tendencies of 

digital technologies, free culture and performing arts were presented to the local 

audience. Programme “illegal cinema” (Ilegalni bioskop) which is opened to the wider 

public, is self educative programme, developed in the purpose of exchange of contexts, of 

documentaries, atavistic, queer, anarchistic and other marginalized and not so available 

movies in our local settings.  

Also, this center has hosted many exhibitions of contemporary art, as well, and 

numerous international artistic workshops. 

These programmes are attracting to a certain degree, more targeted audience, 

mostly students, and postgraduate students from the field of arts and humanities. And, 

although it is not numerous, it is quite significant for the local context of “Savamala” 

because id ads certain value to it and to its local population. 
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4.4.2. Cultural Centre “Grad” 

 

This practice of revitalization of underused industrial buildings continued with the 

opening of The Center for Culture and Debate – Cultural Center “Grad” (The City)101. 

This project is an independent initiative of NGO “Cultural Front”, which exists since year 

2000.The main of Cultural Front was to make appropriate place for its programmes. 

“Grad” was opened in partnership with Felix Meritis Center, Municipality of Savski 

venac from Belgrade and was financially supported by MATRA programme of the 

Ministry of Foreign Affairs of Netherlands (Picture 39).  

 Negotiations for acquiring the authorization to revitalize this building and to use it 

for cultural purposes were not very difficult. Subsequently as Cultural Front won the 

MATRA grant for this project, the organisation commenced negotiations with local 

authorities for space where the project can be carried out. The first contacts were 

established with a member of the City Council, Mr. Darijan Mihajlović, and the 

municipality president assistant, Mr. Nemanja Petrović. They supported Cultural Front 

idea about the creation of cultural centre, which would also be able to revitalize one of 

the neglected industrial buildings in Savamala. Previous warehouse of the textile factory 

“Centrotextil” has been chosen for the project and as the situation regarding the 

ownership of the building was very clear, given that the building belongs to the 

municipality of Savski venac, within the few meetings the agreement has been reached 

and the renovation and revitalization of the building started102. With very understanding 

people in The City Council and with great interest of municipality administrators to 

restore one small piece of once beautiful neighbourhood, Cultural Center “Grad” opened 

in April 2009 and it still works with full steam.  

 The building where “Grad” cultural centre is located dates from the 1884 and has 

its own elaborate history. Before The Second World War, this building was a parquet 

                                                           

101 http://www.gradbeograd.eu/, 13.09.2010. 
102 Interview with Dejan Ubovic (director of Cultural Front and Cultural Center GRAD). 
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warehouse and lately, it was used by the textile factory “Centrotextil” as a storage 

facility. Last year started its new phase of existence, as vibrant cultural centre in the old 

city core. 

Picture 39, Cultural Center Grad
103 

 

The building consists of 2 floors. A small design shop, presentation hall and a café, and 

the area where the concerts are taking place is located on the ground floor. The second 

floor comprise of the space of 200m², where design gallery, fully equipped conference 

space with the capacity to accept 100 people, and an office for the employees are located 

(Pictures 40-44). This multifunctional space is home of many diverse programmes for a 

free exchange of ideas and dialogue, for advocating the better status of cultural policy 

and ensuring the social dialogue with the European institutions and independent 

organization. Until recently it was abandoned storage house, located in almost vanished 

industrial area on the right bank of The Sava River. Today, it lives its new fulfilled life.  

The aim of this centre is to implement new method of self-sustainable concept and in two 

years of time, become financially independent cultural venue.   

 

                                                           

103 Photo Archive of Cultural Center Grad 
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Picture 40, Ground floor of The Cultural Center Grad
104

       

Picture 41, Designer shop in the ground floor of The Cultural center Grad
105

 

       

 

 

 

 

 

 

 

 

 

Picture 42, Gallery and debate space of the upper space of The Cultural Center Grad
106

 

Picture43, Café bar in the ground floor of The Cultural Center Grad
107

 

                                                           

104 Photo Archive of Cultural Center Grad 
105 Photo Archive of Cultural Center Grad 
106 Photo Archive of Cultural Center Grad 
107 Photo Archive of Cultural Center Grad 
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Picture 44, Office space on the upper floor of the Cultural Center Grad
108

 

  

 One year since the opening, Cultural Centre “Grad” has hosted more than 62 

concerts, 38 exhibitions and had 39.000 visitors. This centre has become a stamping 

ground for local bands, renowned DJs and international artists. Over 60 bands and more 

then 80 DJs presented to Belgrade’s audience sounds of various musical genres. There 

were number of exhibitions of applied arts of local, regional and international artists. 

Given that it is socially engaged and addresses current social and cultural policy issues, it 

has organised quite a lot of notable debates, conferences, educative programmes and 

workshops. Some of the most interesting projects regarding the rediscovery of the citiy’s 

identities are organized by this centre, such as the festival of light “The Belgrade of 

Light”109, which is becoming a cultural event of great importance to Belgrade and Serbia. 

It is a unique platform for promoting creativity, quality, education of youth and 

presentation of Belgrade and Serbia as contemporary and creative sustainable 

development (Picture 45-46).  

 

                                                           

108 Photo Archive of Cultural Center Grad 
109 http://www.belgradeoflight.net/, 08.09.2010. 
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Picture 45, Light installation in the courtyard of Grad during the festival of  

lights “Belgrade of light”
110

  

Pictures 46, Light installation on the façade of Grad during the festival of lights “Belgrade of 

light”
111

  

 

Through regular programmes such as literary evening (“Gradska knjižnica”)112, 

“Takeaway fashion” (“Moda za poneti”)113, and “Refract festival”114 dedicated to the 

alternative culture from the region, and debates on cultural policy issue, this cultural 

centre attracts very widely targeted audience (Pictures 48-52).    

 Since these two centers opened, “Savamala” has become attractive to its citizens, 

and it started being recognized as an area where cultural organisations are located and 

various events are taking place. It attracts today significant number of local and 

                                                           

110 Photo Archive of Cultrual Center Grad 
111 Photo Archive of Cultrual Center Grad 
112 http://www.gradbeograd.eu/index.php?id=72&lang=sr, 08.09.2010. 
113 http://www.gradbeograd.eu/index.php?id=77&lang=sr, 08.09.2010. 
114 http://www.refractfestival.net/, 08.09.2010. 



 65

international audience interested in more alternative culture, but representatives of public 

institutions and government, as well as international officials (Picture 47). 

 

 

 

 

Picture 47, Debate with Minister of Dutch Foreign Minister Mr. Ferhagen
115

  

 

The two examples are the only examples of independent organization initiative that was 

realized, however, lately, few objects of private initiative opened in this area, such as 

rock ‘n’ roll club “Čorba” in Braće Krsmanović street, disco bar “Mladost”, in 

Karađorđeva Street and there were significant number of inquiries by the representatives 

of independent cultural scene on how to obtain some of the empty industrial buildings for 

their offices and galleries, which illustrates the growing interest in this area, and a 

possibility of creating cultural clusters and subsequently cultural quarter.      

 

                                                           

115 Photo Archive of Cultural Center Grad 
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Figure 48, Zoung designer exhibiting their works on “Take away fashion event” in Grad
116

      

Picture 49, Conference programme in Cultrual Center Grad
117

 

 

   

 

 

 

 

Figure 50, Refract festival in Cultural Center Grad
118

 

Picture51, Educative programme in Cultrual Center Grad
119

   

 

Picture 52, Literary evenings in Cultural Center Grad
120
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4.5. Conclusion 
 

Cultural district can be, in that context, perceived as mechanism of redefinition of 

Belgrade and its old image, acquired during the previous two decades, into new European 

metropolis and important on the tourist map as well as on the international political, 

economical, cultural and artistic scene.  

One other, very important element, which has also been neglected by the decision 

makers and development strategy creators, is the significance creative industry could 

have in the economic development of Serbia. The system of creative cluster is always in 

the need for creative industries which usually are a part of a cultural district, where 

smaller entrepreneurs are collaborating with each other and creating mutual and bigger 

productions. 

Up till now, there was no systematic support for cultural industries development, 

mostly because there is no public awareness on the importance and economic influence 

of this sector where in 2004 the proportion of employees in cultural industries compared 

to the total number of Serbian employees was about 1.36%. “The most profitable 

industries were sound recording reproduction (net profit ratio 17.28%), as well as 

publishing journals and similar periodicals (net profit ratio 20.23%). In 2005, the average 

profit net ratio for the whole economy was 4.67% and the average net profit ratio for the 

creative industries was 7.78%.” 121 Development of the creative industry would surely 

create new job opportunities for local communities, both in a direct and indirect manner. 

It can be argued that development of creative industries can result in an outburst of new 

ideas and inspirations, which can create a significant influence to development of other 

industries. Such an environment could surely contribute to the economical growth and 

decreasing of unemployment.  

Cultural districts, as discussed in the Chapter III, have various beneficial effects to 

their surrounding. In the next part of the chapter, the context of Belgrade will be 

examined, as well as different ways in which the city could gain from a cultural district. 

 

                                                           

121  http://www.culturalpolicies.net/web/serbia.php?aid=426, 06.09.2010. 
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5. Cultural District “Savamala” 

 

Since the Cultural Center “Magacin” and Cultural Center "Grad" moved into the 

abandoned warehouses, "Savamala" came to life and started to attract an increasing 

number of young local audiences, as well as tourists interested in more alternative 

cultural locations in Belgrade. The tendency of spontaneously created venues, which 

support the fragile structure set up during the past year, is becoming a more recognised 

concept in Belgrade, where escalation of these kinds of service facilities just started.  

In order to try to make the zone of “Savamala” into a cultural district, there are 

numerous problems that need to be detected and resolved. Some of the evident ones are 

the following: 

• problem of multiple ownership of abandoned buildings in the area (law on 

denationalization) 

• lack of communication between municipalities 

• absence of funds and competitions for the urban rehabilitation of the 

neighborhood 

• lack of interest of the city architects in “Savamala” area 

• Not enough information on the public space available for the independent sector 

• Transit of heavy traffic through the area  

• Independent cultural scene actors’ lack of knowledge about the public spaces in 

“Savamala” and the renting prices set up by the city authorities. 

 

5.1. Type of activities and events that could be fostered in “Savamala” zone 

 

Service Centre – Contact point 

“Service centre - Contact point” located in “Savamala” can be one of the methods to be 

used in order to resolve the problems that hinder today development of cultural district in 
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this area. This organization could function as an agency providing relevant info for 

independent actors interested in the “Savamala” public spaces. On the other hand, this 

agency could also provide free consulting services regarding the issues related to the 

access to the public and business spaces available for rent in “Savamala”. By 

establishment of such an organization, an interested party could gain in one place all the 

information on the necessary steps that one organization must undertake in order to 

ensure its place in the area. 

 

Children’s Museum  

A museum for children can be beneficial in many ways for the citizens of Belgrade. In 

the example of the “Zoom Children’s Museum” in MQ, it can be seen that such an 

institution presents a unique place for children of different age groups to enjoy in various 

activities and through them learn new things about a wide range of topics. In the scope of 

this museum in MQ, workshops and other activities are not free of charge, but they 

nonetheless are very convenient for parents as well. The “Zoom Children’s Museum” can 

provide more creative and fun time than most of the children’s day care facilities, while 

parents are free to enjoy exhibitions and events in the MQ complex.  

In the case of “Savamala”, existence of a museum for children could allow 

parents to organise fun, creative and educative leisure time for their kids. Children could 

learn through the museum’s activities about various topics, such as the themes of ongoing 

exhibitions in the district, functioning of cultural district and its institutions, history of the 

city and the area, and many more topics. As nothing similar exists in Belgrade, people are 

forced to go to the shopping malls because they have in their scope small playgrounds for 

children, while they grab some spare time to have a lunch or go shopping. Also, such a 

museum would be a direct support for formation of society sensitive to cultural and 

creative projects, since they are indirectly involved in the audience development program 

and fostering of the future Belgrade audience. 
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“Savamala” Museum  

As presented in the Chapter 4, “Savamala” is an area with very interesting past. A 

museum dedicated to this part of the city could bring back to local community, Belgrade 

citizens and other visitors a vivid history of the area and the city, which has been mostly 

forgotten. Also, such an institution would be able to bring to forth many interesting issues 

surrounding the transformation of the area, through a reflection on “now and then” 

distinction.  

On the other side, this museum could serve as a local community museum as well. 

Various exhibition and public activities could be organized within specific community 

settings, with local population actively involved in the creation of its programs. It could 

nurture a platform to articulate personal experiences and under-represented histories of 

the community’s members.  

 

Museum dedicated to alternative cultures 

“Savamala” became a very popular place for clubbers and night entertainment lovers, 

considering the vivid night clubbing activity of Cultural centre “Grad” and Club 

“Mladost”. As this group of people can be considered one of the main users of this area 

today, it would be interesting to have a museum dedicated to alternative cultures, 

subcultures, etc.  

In such a place, it could be also interesting to have a parallel interpretation of the 

ways different groups used this area in the past and today. Having a vivid history, 

museum of “Savamala” could be interpreting at the same time modern day subcultures 

(eg. Punk museum, techno museum, etc.) with subcultures that were present here in the 

past (e.g. traders, brothels visitors, sailors, travellers, etc.) 

]Ecomuseum 

An eco-museum in this area would have various important roles for the local community 

and for the citizens of Belgrade. Such an institution could attempt to foster the local 
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community’s participation and initiatives towards the preservation and maintenance of 

their neighborhood. This institution can be especially important in “Savamala”, because 

this area is rout for the most of the heavy truck transport passing through this part of 

Serbia. Having this in mind, it is not surprising that most of the old buildings and material 

heritage located in this part of the city is in an alarming condition. 

On the other side, the city of Belgrade is highly underdeveloped when it comes to 

the issues concerning ecology and sustainable development, while it can be also argued 

most of its population is also at least partly ignorant on the arguments behind these 

crucial ideas of the contemporary international society, e.g. recycling, sustainable energy 

resources, responsible consumption of natural resources, etc. Eco-museum could have a 

role of principal importance in the fields of sustainable development and eco system 

maintenance, both in terms of education and awareness raising. 

 

Creative industry sector 

As was discussed in Chapter 3, creative industry sector can provide numerous benefits to 

a city and its citizens. Creative cluster concentrate talent, skills, learning, employment 

and facilities, encouraging collaboration and co-operation between people and 

complimentary activities, and facilitate the exchange of knowledge and ideas. As was 

evident in the case of MQ, the Austrian government invested a lot of resources into 

formation of a platform for development of creative industry. Apart from the large 

museums that occasionally have projects and activities related to creative industries, 

Architekturzentrum Wien and most of the activities managed by Q21 organization are 

directly involved into servicing and encouraging development of this type of industry. 

“Savamala” area could be the place in which various organizations related to 

creative industries are located. Some examples might be: architectural studios, 

architectural associations, Graphic and industrial design studios, Film, music and radio 

production studios, Advertising agencies, Fashion ateliers, Performing arts, Publishing 

houses, Digital cultures (animation, software, video games), etc.  
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Non Institutional Education 

“Savamala” Cultural District could be the perfect location for education facilities that 

would be an alternative to the formal educational institutions. The programs in these 

organizations could vary in themes and topics. Some examples might be: 

• Music institute  

Such an institute could host local and international musicians, producers, etc. and 

could provide participants with important lessons and trainings that are not 

included in conventional music academies.  

• Artists and curators residency programmes 

This group being one of the main beneficiaries of this creative district should have 

a centre for projects that would be aimed at further development of their skills and 

practices. 

• Centre for society development  

As mentioned in Chapter 4, Serbia has many political and social issues that should 

be seriously taken into consideration if it is going to develop a modern day 

society. Such a centre could provide a platform for projects in various actual 

topics. Some examples might be: 

o Past (re)creation 

o Myths in modern society  

o Nationalism and modern society 

o Religion and modern society 

o Tolerance towards ethnical and social minorities 

o Political power of individuals 

o Etc. 

 

• Specialized libraries 

”Savamala” cultural district could be a location for libraries that would contain 

resources for different fields present in the district, such as arts, architecture, 

design, social studies, etc. 
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Commercial venues 

It is evident that all the examples of cultural districts mentioned in Chapter 3 had 

various kinds of commercial businesses. Accordingly, “Savamala” should have similar 

businesses that would be profitable and attractive to visitors. Some examples are: 

• Bars and caffes 

• Restaurants 

• Night clubs 

• Hostels and hotels 

• Etc. 

 

5.2. Conclusion  

Having in mind the discussion presented above, it can be argued that a cultural 

district in “Savamala” can provide a numerous benefits to many different groups: 

• Government – through tourism and the city image enhancement, such district 

could be a significant addition to the city budget, and could additionally promote 

Belgrade and Serbia internationally in a positive light. 

• Local community – such districts could contain organizations concentrated on the 

local community members, both by providing the opportunity for them to 

communicate topics and themes they find important to the district visitors and 

their fellow citizens, and by providing a platform for solving of the problems 

present in their neighbourhood.  

• Belgrade population – this diversified group of people have many benefits, from 

educational, leisure, social and economical.  

• Small businesses – such district can foster development of small businesses, not 

just the ones located in the district, but also the ones in the city. Because such 

districts are highly attractive to tourists, all the hotels, hostels, restaurants, bars, 

shops, etc. in the city would benefit. 

• Creative industry professionals – such district would give them the opportunity to 
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update their knowledge and to constantly improve their skills, as well as to create 

cooperation networks with international colleagues.  

• Minorities – this district can contribute to the understanding of different 

minorities living in Belgrade, and thus increase tolerance within their fellow 

citizens towards their ethnicity, or political and/or social practices and habits. 

 

All these benefits surely confirm that public investment in this kind of project would be 

highly justifiable. However, the Serbian government has proven numerous times that it 

does not have ability or motivation to invest into the projects that are beneficial for the 

society, but that are not at the same time directly very profitable. Therefore, it can be said 

that development of such a district depends mostly on the independent initiatives and 

their ability to motivate the authorities by bringing to forth the features they could 

perceive as politically advantageous, e.g. their image, popularity of such project with the 

citizens, etc.  
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6. Conclusion 

 

In this thesis, I attempted to examine the potential of cultural districts in revitalizations of 

cities, with the case study of “Savamala” area in Belgrade, Serbia. I would argue that 

cultural districts have an important role to play in the development of 21st century cities. 

Judging on the cases used in the thesis, it can be concluded that benefits a city gain from 

a cultural district are very wide in scope. Among other advantages existence of such 

districts imply, they facilitate development of artistic scene and creative industries, 

decrease unemployment, give immense contribution on the enhancement of international 

image of the city, provide a significant financial resource for the city, strengthen the 

sense of national, regional and individual identity and also provides a major educational 

resource for the local and international population.  

In all the cases of cultural districts used in the thesis122 we can identify a wide range 

of groups that are gathering benefits from their activities and programs. Local population 

can find jobs, participate in educational or training programs, establish networks with 

international colleagues, present their works, etc. Owners of small businesses are finding 

such spots highly attractive and are standard accompanying features of such districts – 

caffes, bars, restaurants, clubs, shops, hostels, etc. Tourists are also regular visitors of 

such places because in these creative clusters they can emerge into the local art and 

cultural scene. 

It is evident that state government has benefits of such cultural clusters in a sense that 

they contribute to the local economy, while in the social and political way they influence 

to the creation of positive image of the city. There are examples where state authorities 

recognized the importance of cultural clusters, and where they were part of the city’s 

strategic plan for the rehabilitation of abandoned urban complexes in the central city area 

(Museum Quartier). On the other hand, there are cultural districts which occurred as a 

result of lack of space for the development of alternative art scene, free expression of 

opinions and attitudes, creation of new contents that are not part of mainstream culture, 

                                                           

122 MQ, “Metelkova Mesto” and “Meat District” 



 76

where these districts present a platform for a contemporary culture. In this case, creative 

clusters are formed spontaneously, based on the initiative of few independent cultural 

actors, while the state has even obstructed such attempts (“Metelkova Mesto”).  

The initiatives which usually brought to the creation of cultural districts were coming 

from the independent sector, governments, and artist. In the context of Belgrade, the main 

actors striving to develop a cultural district come from the independent cultural sector. 

However, in order to establish a cultural district, a more direct help of the state would be 

required. 

The present attitude of the state towards the idea of development of cultural district is 

quite passive and disinterested. This policy is hardly justifiable, if taking into 

consideration all the benefits that such a district could bring to Belgrade and Serbia (see 

Conclusion of Chapter 5). However, judging on the lack of clear strategy of the city 

authorities regarding development of Belgrade in this direction, it seems that local 

independent actors have to continue with initiatives in this direction until their collective 

influence becomes too important for the city in order for the authorities to keep on 

ignoring them. 
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Appendix 1. Structure of “Museum Quartier” 

 

 

 

 

Main organisations in MQ: 

1. Leopold Museum - a private foundation set up to care for the collection of Mr. 

and Mrs. Leopold, but it perceives itself as a national museum, since it is funded 

almost entirely by the state. 

2. MUMOQ - Museum of Modern Art. 

3. Kunsthalle Wien - a venue for contemporary aesthetic and social positions, 

artistic and cultural exchange. 

4. Halle E+G - a popular event venue, where Wiener Festwochen festival, and the 

young Viennese music scene being fostered. 

5. The Architekturzentrum Wien - center for architecture and building culture. 

6. ZOOM Kindermuseum  - museum for children. 
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7. DSCHUNGEL WIEN - a hub of art and culture for young audiences, a theater 

that is meant to serve as an open center for kids, families, and younger audience. 

8. wienXtra-kinderinfo - provides free and comprehensive information on all 

recreational activities in the city of Vienna for kids ages 13 and under. 

9. The Tanzquartier Wien - the first production and event facility in Austria. 

10. The Quarter 21 - a "creative cluster", which provides space and support for small 

and medium-sized cultural initiatives and all sorts of autonomous contemporary 

cultural production where at this point there are around 60 cultural service 

providers focusing on digital culture, fashion and design. 
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Appendix 2. Structure of Q21 

 

 

 

1. Puls 4 - Radio station, where Vienna is most intense, you can feel the heartbeat of 

PULS4. 

2. KABINETT comic passage - a place for comics and congeneric creation. 

3. Pen's Bungalow - A space constantly changing its content – from haircuts and 

head massages, to host of fashion shows, shop, etc. 

4. Tagr.tv - Media | Art | Documentation | Platform. 

4. Transforming Freedom - is radar for digital culture. 

5. Fulbright Commission - The purpose of the Fulbright Program is to promote 

"mutual understanding between the people of the United States and the peoples of 

other countries." 

6. Freiraum quartier21 INTERNATIONAL. 

Exhibition space for digital culture, fashion, and design. 

10. Styleaut.shop - the Austrian fashion flagship store. Changing exhibitions. 

International guest designers. 
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12. TONSPUR_passage - A passage for sound art installations.  

13. SCHAU - a quarterly publication on the contemporary exhibition scene in Austria 

that is specifically conceived for a teenage readership. 

13. bikum - an organisation and interdisciplinary network for research and practice in 

the fields of education, culture and media. 

16. MQ daily - A bar that has seating for some 40 people. 

17. Wiener Taschenoper - An experimental organisation in the areas of music theatre, 

multimedia performance, and contemporary dance. 

18. White Castle Games - White Castle develops creative concepts focusing on the 

children, families, infotainment, and edutainment 

19. VIS Vienna Independent Shorts, Austria’s biggest short film festival, was founded 

in 2004 and is held annually in May in Vienna 

20. AICA - The Association Internationale des Critiques d’Art (AICA) has been 

promoting the critical disciplines in the visual arts since the early 50s, when 

UNESCO recognized it as an NGO. 

21. EIKON  - is an internationally published quarterly that has been devoted to the 

examination of art photography and media art since December 1991. 

25. Cliptease - is a design agency, mainly working in TV design and all sorts of 

motion graphics. 

25. LoungeFM - listen & relax. The radio station for the urban music connoisseur. 

26. Educult - is a cultural and educational interface between art and culture and all 

other areas of life and work. 

27. Liquid frontiers - Independent instrument for the realisation of projects and 

products 

28. Schlebrügge.Editor - Johannes Schlebrügge founded the publishing house 

schlebrügge.editor in 2002. 

29. ImPulsTanz - Vienna International Dance Festival 

30. culture2culture - has been known for its successful arts events and 

interdisciplinary programs since 1991. 

32. Tonkünstler NÖ Kartenbüro - The Tonkünstler-Orchester was founded in 1946 

and today is a leading force in the Austrian music scene. 
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33. Springerin - a magazine for criticism and theory on contemporary culture and is 

conceived for a readership that perceives culture as a social and political 

phenomenon. 

34. Verein „Wirtschaft für Integration"   -  Association "economic integration" 

 34. Biber - City Magazine for Vienna, Viyana and Beč 

34. Difference - organization which deals with society analysis, innovation and 

integration trends. 

35. Buchhandlung Walther König – Specialize bookshop for the fine arts, 

architecture, design, photography, theory, exhibition, catalogues, international 

special offers, etc. 

 36. Kantine - The space immediately adjacent to Walther König's art bookstore is 

designed as a lounge with overstuffed, comfortable couches. 

38. Subotron shop - is positioned at the cutting edge of electronics, gaming, music, 

and design and influences the historic and future development of computer, video, 

and telegames in a sociocultural context. 

39. GEGENALLTAG  - The fashion gallery which presents international fashion 

designers and artists in alternating thematic exhibitions. 

41. Wien Web2.0 - Social Software, user generated content and Web 2.0 are the 

latest buzz words in our daily life. WienWeb2.0 installation shows that the 

collaboration and networking among Web 2.0 

42. ASIFAKEIL - Asifa Austria´s artlab interfacing animated film and fine arts. 

43. Musiktank   - Burn, baby, burn! Musiktank MuseumsQuartier (MTMQ) is 

Austria’s first on-demand music store. 

43. SR-Archiv - offers comprehensive information on artists of the past and present. 

43. Studio radiolaris und Broken Rules - are Indie Game makers. They collaborate 

and cooperate with artists of diverse areas to realize virtual worlds. 

44. WORM - software and hardware based art. 

45. V_port - shop window of the visualists' culture 

46. Monochrom - is an art-technology-philosophy group of basket weaving 

enthusiasts and theory do-it-yourselfers having its seat in Vienna and Zeta Draconis. 

Monochrom has existed in this (and every other) form since 1993. 
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47. EIKON SchAUfenster - offers Austrian artists a unique opportunity to make 

their work accessible to the public 24 hours a day in a display window situation. 

48.Team Teichenberg    - pioneers in knowledgeland 

49. Quintessenz  - q/uintessenz is a group of people from the fields of technology, 

science, journalism, and art and has maintained a presence on the Web since 1994. 

50. SCHAURAUM Angewandte - Exhibitions, presentations and discussion 

evenings alternate continually 

51. MEDIA SHOWCASE Angewandte - Continually changing video retrospectives. 

Transmedia Art - Digital Art - Sculpture and Multimedia. 

52. THE STASH beyond collectables -  is a store, a meeting place, and a showroom. 

54. Quartier für Digitale Kultur - The Quartier für Digitale Kultur was founded as a 

group of associations and initiatives in 2006 and is dedicated to the establishment 

and operation of a center for digital culture in Vienna. 

55. Raum D / quartier21 - Open Room for Discourse on Digital Culture 

56. DesignforumWien – Open on the initiative of Design Austria and 

Österreichische Designstiftung, a service, information, and competence center is 

being created in the MQ. 

57. Combinat - Showroom and workroom. Studio and gallery. Laboratory and 

playground. 

58. Forum experimentelle architektur.    

The politics of culture and art in Austria, and above all in Vienna, are characterized 

by a fundamental discrepancy. 

61. Ovalbüro - creative.space. 

64. Math.space  - Math is an integral part of modern culture. 

65. STREET ART PASSAGE VIENNA - the third thematic passageway whose 

infrastructure has been funded by the quartier21 

66. Typopassage Wien - For each exhibition will be a separate publication that can 

be purchased from vending machines around the clock. 

67. Komische Künste - Cartoon exhibitions. 
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